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A  C O N V E R s A T i O N  W i T H 

M O H A M E D  H A M i D i
d I R E C T O R  A N d  C O - w R I T E R

H O W  W O U L D  YO U  S U M  U P  T H E  F I L M ?

Farid, a young law student, has to go to Algeria where he has never been, to 
save his father’s house. While there his cousin - who shares the same name - 
steals his passport and goes to France under his name. Stuck in a country he 
doesn’t know, Farid will discover the story of his father and his family, triggering 
issues about his own identity. This is the story of a character born out of the new 
generation of French people who question their identity.

WA S  H O M E L A N D  I N S P I R E D  B Y  A  T R U E  S T O RY ?

The starting point is linked to personal events. When I began to think of this 
story my own memories of Algeria were remote. I hadn’t set foot there since I 
was 11 years old and that trip didn’t make me want to go back. This was 1984, 
my father had just lost his job with Peugeot and was starting to build his house: 
45° in the shade, no electricity, no television, water had to be drawn from the 
well… I had spent two months running after lizards and throwing stones. After 
that I preferred to stay in France, in the suburbs of Paris, with my brothers and 
sisters, while my father returned to his village to build a house we only knew 
from photos. 
In 2005 my father fell ill and I realized we might never enjoy this house with him. 
So I went to Algeria with my parents, my two brothers and one of my sisters. 
For me it was a return to my homeland, after 21 years of absence. When I saw 
my cousins again I wondered: “What if my father had stayed here? What if I 

had been born here? What would my life have been without school, cinema, 
anything?” The story was built around this. In real life I have, like in the film, a 
first cousin who has the same name and looks like me. He’s quick-witted like 
the character and has always wanted to make it to France. But that’s where the 
comparison stops. He never stole my passport!

YOU ’VE  TAUGHT  BUS INESS  MANAGEMENT, YOU  WERE  ONE  OF 
THE  PEOPLE  IN  CHARGE  OF  BONDY  BLOGS , THEN  YOU  BECAME 
JAMEL  DEBBOUZE ’S  ART IST IC  D IRECTOR . HOW D ID  YOU  END 
UP  IN  F I LM?
 
First of all I wrote a story I felt very close to - “Nedroma City” - which is the name of 
my father’s village. But I didn’t know if it would become a short story or a film. Jamel 
read it, found it moving and asked me to work with him. Later, Olivier Nakache and Eric 
Toledano, who were in the process of beginning their work on THE INTOUCHABLES, 
also encouraged me to write a screenplay. But I needed a co-writer.
I’d noticed Alain-Michel Blanc’s name in the credits of several films that I had really 
liked. He didn’t know Algeria and we went together. We talked a lot with my family and 
met people who have become characters in the film. To begin with I thought I’d only 
write a screenplay, but Alain-Michel, Jamel and the producers at Quad encouraged 
me to direct it



FARID  F INDS H IS  PARENTS’  WEDDING P ICTURE IN  HADJ’S 
HOUSE AND BECOMES CURIOUS ABOUT THEIR  STORY, HE 
STARTS ASKING QUESTIONS HE  HAS NEVER DARED TO ASK 
THEM…  

It is a sense of propriety, particular to the relationship we have with our parents. 
I started to talk with my father when I began to write this story. After his death 
in 2007, I kept on with my mother. Alain-Michel Blanc, my co-writer, asked her 
questions I would have never dared to, such as: “What did you think of your 
husband when you saw him for the first time? Was he handsome?” It was very 
moving because my mother replied happily and sincerely. 

P L E A S E  T E L L  U S  A B O U T  T H E  A L G E R I A N  C O U S I N  P L AY E D  B Y 
J A M E L  D E B B O U Z E .

He is a bit of a hoodlum, a wheeler-dealer, a smooth-talker nicknamed chaouchi, which 
means the crafty one, the swindler. He always held against his father the fact that he 
didn’t have the guts to go to France, which condemned him to growing up in this small 
Algerian village. As a result, he has made his father’s life a misery. The whole village likes 
him because he’s funny, never at a loss for words. But everyone is also aware that he 
could rip you off at any given moment. When he goes to France with his cousin’s passport, 
some support him while some others disapprove. Even Farid forgives him because he 
thinks that had he been in his place he would have probably done the same thing. 

D I D  YO U  H AV E  J A M E L  I N  M I N D  F O R  T H I S  R O L E  R I G H T  F R O M 
T H E  S TA RT ?

When I started to work on the screenplay I didn’t dare to imagine that, even 
though I’ve been working with him for years. It was Jamel himself who after 
having read the screenplay saw himself in the role. It was a great surprise for 
me and allowed me to write bespoke dialogues and situations. He lends the 

character the humour, the craftiness and the flaws I wanted him to have. So 
much so that no one holds the fact he ran away to France with his cousin’s 
passport against him. I think this is the first time Jamel has played a likable 
rogue in a film.

A N D  T H E  S U P P O RT I N G  C H A R A C T E R S  F R O M  T H E  V I L L A G E ?

From the moment his passport is stolen Farid gradually takes his cousin’s place 
and starts hanging around the café, the nerve center of the village. There he sees 
Nordine, an over-informed computer specialist who, like so many Algerians, is 
outraged, politically aware, disenchanted. Open to the outside world, he reads 
newspapers and watches French news on television. He decides to stay behind 
when all the others leave for France, when he in fact was the instigator. He stays 
because he is more aware than any of them, probably because of his father, a 
Mujahid who had fought for independence. When it’s time to board the boat, I 
imagine Nordine thinks, like his father years before him, that if everyone leaves, 
Algeria will never get anywhere. 

W H AT  A B O U T  M U S TA P H A , T H E  M E C H A N I C ?
 
He’s the romantic of the group. He met a female cousin who lives in Northern France and 
wants to join her. He regularly applies for visas that are invariably refused. I met a lot of 
boys like Mustapha in the film, who say: “France has only regrets to send us.” The word 
“regrets” comes from the visa refusal letters, all of which start with: “We regret to inform 
you…” Then at some point Mustapha can’t take it anymore and decides to leave, also 
illegally. This was inspired by one of my cousins. To start with, Alain-Michel and I had met 
him to ask him if he knew of any village youth who had tried to get away by boat. He said: 
“Yes… me. Three times.” Even though he’s a mechanic, makes a living, gets along really 
well with his parents… He told us about his attempts, particularly the last one, when he 
nearly died. Mustapha my cousin is still in Algeria. 
The elders also play an important role. The old Hadj is the connection with Farid’s father. 

W H Y  T H E  ( O R I G I N A L )  T I T L E  “ N É  Q U E L Q U E  PA RT ” ( L I T E R A L LY 
-  B O R N  S O M E W H E R E ) ?

Because of a crucial scene in the film: when Farid and his cousin share a 
joint after they’ve been involved in some petrol trafficking. The cousin, played 
by Jamel, tells him: “I too should have been born in France. My father was 
supposed to go but he got scared, so your father went instead of him. You were 
born there and I was born here.” And this is true for many families. One had to 
go to France to work to support the others. It so happened that it was my father 
who left while all his brothers stayed. So very few things shape our destinies: 
the place where you are born. 

H O W  D O E S  FA R I D  F E E L  A B O U T  H I S  FA M I LY  A N D  H I S  C O U S I N 
I N  PA RT I C U L A R ?
 
Guilty. The cousin lives in a run-down house, he owns one or two tracksuits, 
a pair of trainers, no phone, no job, he struggles to buy cigarettes… My own 
cousin, who has a few teeth missing, is five years younger than me yet looks ten 
years older. How can you not feel guilty in front of such discrepancy, knowing 
we’re both from the same roots? Some Algerians from France arrive there laden 
with presents but that isn’t a solution either: it makes them feel like they’re 
redeeming themselves. Farid is a good example of someone who has these 
ambiguous feelings.

“ O N E  I S  N E V E R  C U R I O U S  E N O U G H  W H E N  I T  C O M E S  T O  YO U R 
O W N  S T O RY,” S AYS  FA R I D ’ S  V O I C E - O V E R . A N D  Y E T  AT  T H E 
B E G I N N I N G  O F  T H E  F I L M  H E  I S N ’ T  C U R I O U S  AT  A L L  A B O U T 
T H E  L A N D  O F  H I S  FAT H E R , H E  D O E S N ’ T  S P E A K  A R A B I C  A N D 
H A S  N O  D E S I R E  T O  L E AV E  F R A N C E …

Something his father tells him makes him aware of his ties to that country: 
“You’ll have to go there one day to bury me anyway!” This has happened to many 

people I know and they’ve all regretted discovering only too late just how much 
that country had remained the land of their parents and consequently - at least 
a little - theirs as well. When I went back to Algeria in 2005, I don’t know how 
to explain this but I felt strangely at home. I saw people who were members of 
my family and who were expecting me, I discovered a house that was ours and 
was waiting for us too… 

L E T ’ S  TA L K  A B O U T  T H E  H O U S E  -  I T ’ S  A L M O S T  T H E  L E A D 
C H A R A C T E R …
 
You could say that. The family house is threatened with demolition and Farid’s 
very anxious, sick father tells him: “You are a law student, you have to go and 
fix this.” In the 80s people started to build houses in Algeria; like my father, they 
thought that if they lost their jobs they would go back to their country. For all 
immigrants - Portuguese, Italian, Spanish, Algerian, whatever - the house in the 
homeland was what you’d fall back on in the event that Jean-Marie Le Pen got 
into power. It sounds like a joke today but that’s exactly what they thought. To 
his surprise, Farid discovers that his father has built a house that, if modest, has 
a bedroom for each of his children. And when his uncle explains to him that he 
built it brick by brick, Farid understands what it implies: “Your father built this 
house for you with sweat and blood and you’ve never bothered to come and 
see it.”
But in a broader sense this house represents our roots. We all come from 
somewhere and what is left of that place is often a house or a bit of land. It is the 
witness of a past that links the generations to one another. 

“ F R A N C E  S P E N D S  H E R  T I M E  S E N D I N G  U S 
R E G R E T S ” .  T H E  W O R D  “ R E G R E T S ”  C O M E S  F R O M 
V I S A  R E F U S A L  L E T T E R S  W H I C H  A L L  S T A R T  W I T H 
“ W E  R E G R E T  T O  I N F O R M  Y O U … ”



He’s the memory of the village and has seen war, immigrants leaving the country, then 
returning. He talks to Farid about his father’s youth, his parents’ wedding, things he didn’t 
know at all. As for Uncle Brahim, he is a man resigned to his fate, who carries the burden 
of having renounced to leave for France when he was young. 

A PA RT  F R O M  S A M I R A , T H E  H A D J ’ S  G R A N D DA U G H T E R , W E 
S E E  V E RY  F E W  W O M E N  I N  A L G E R I A  I N  T H E  F I L M . W H Y ?

You see them in cafes, in the streets, and bars when the two cousins are in Oran. 
But things are different in the countryside. It’s a conservative world where men 
and women are still segregated. I wanted to keep the country’s reality, even if it 
is archaic. Men and women rub shoulders in the family context or when you have 
been accepted into the circle like Farid. If he visits the Hadj often it is because 
he likes to listen to the old man but also because of Samira’s beauty: this is the 
only place where he can hope to see her.

FA R I D  H A S  A  G I R L F R I E N D  I N  F R A N C E  -  A U D R E Y,  A  L AW 
S T U D E N T  L I K E  H I M …

She has no problem with having a boyfriend of Algerian descent. But he 
does because he knows it’s going to cause problems with his family.                                                              
At the beginning of the film she asks him: “So what do we do about your 
parents?” to which he replies: “Now isn’t a good time, we’ll deal with that when 
I come back.” This is still true today even though, for the past 10 years or so, 
there’s at least one mixed couple in each North African family, and the same 
with French families. It’s Audrey who goes to get him out of the detention centre 
at the end of the film. She is very attached to him and what he goes through in 
Algeria will reveal how much, in fact, he is attached to her too. He wants to live 
with her without having to renounce his family history.  

B U T  T O WA R D S  T H E  M I D D L E  O F  T H E  F I L M  W E  T H I N K  FA R I D  I S 
FA L L I N G  I N  L O V E  W I T H  S A M I R A .

Is his interest in Samira genuine or a fantasy? These moments add to his general 
questioning: “I could have led this life which, after all, has some very pleasant 
aspects: the weather is great, I feel very good with these people… Why not 
Samira?” Yet he will decide to leave. Firstly because he wants to see his father 
again very soon, since he is getting worse, but also because unconsciously, he 
needs to get closer to what his father went through: he needs to prove to himself 
that he too is capable of facing danger. 

H O W  D I D  YO U  C H O O S E  YO U R  A C T O R S ?

That was the most interesting aspect of the film’s preparation. Since my 
background is live shows I needed the actors to pull me into the story.
Tewfik Jallab has the sensitivity, the fragility and a certain sort of self-confidence 
that characterize Farid, the lead character. And on top of that, he’s good-looking. 
But most importantly, we had to be able to tell from the word go that he was not 
an Algerian from Algeria. Mohamed Madj who plays the Hadj is a great actor in 
Morocco and in the Arab world. I had seen him in INCENDIES and THE SOURCE 
and really wanted to work with him. To my great sadness he died last winter 
without have seen the film. 
Fatsah Bouyahmed, the telephone operator, and Secteur, the café owner, are 
both actors I’ve worked with on-stage. To me, they typify Algerian humor. 
Algerians are great at self-deprecation and at defusing tragic situations. Fatsah, 
like Secteur, can talk about horrible things and make you cry with laughter. 

I S  H I S  I N T E R E S T  I N  S A M I R A  G E N U I N E  O R  A 
F A N T A S Y ?  T H E S E  M O M E N T S  A D D  T O  H I S  G E N E R A L 
Q U E S T I O N I N G :  “ I  C O U L D  H A V E  L E D  T H I S  L I F E 
W H I C H ,  A F T E R  A L L ,  H A S  S O M E  V E R Y  P L E A S A N T 
A S P E C T S . ”



W H AT  WA S  T H E  M O S T  T O U C H I N G  M O M E N T  D U R I N G  S H O OT I N G ?

The first day of shooting, the first time I said: “Camera, action, cut”. We were 
filming sequences in the vast Moroccan landscapes where Farid rides a moped 
with his father. They are the last images in the film.

D I D  YO U  WA N T  T O  C O N V E Y  A  M E S S A G E  W I T H  H O M E L A N D ?

Mostly, I tried to explain why men and women take such great risks to leave their 
countries and families. It’s not to secure social security and paid holidays! It’s 
only to allow their children a better future. We always talk about immigration in 
a general way but we forget that behind each family there are myriad personal 
stories and life paths. It is a film about identity and roots. When I speak like that 
it sounds like I've made a drama! But that would be to forget my Algerian roots.

I wanted this tone in the film and moments when everyone laughs heartily, 
including Farid, making him forget what’s happening to him. 

W H Y  WA S  T H E  F I L M  S H OT  I N  M O R O C C O  A N D  N OT  I N  A L G E R I A ?

I really would have loved to shoot in Algeria but it was very complicated as far as 
production structures and authorizations over there. I hope I can do it one day. 
The film was shot in the Moroccan countryside that looks very much like Algeria, 
particularly after we recreated a few things. Houses for example were re-painted 
yellow and green because they’re red in Morocco. The set designers and prop 
people went to Algeria to buy things like drinks, cigarettes etc… but it doesn’t 
matter since this is not only an Algerian story, it’s more universal. 

A R A B I C  I S  S P O K E N  O F T E N  I N  T H E  F I L M , H O W  D I D  YO U 
M A N A G E  W I T H  T H E  M O R O C CA N  A C T O R S ?

This was a real problem since they had to speak Algerian Arabic from my region. 
First I translated all the texts, then I had them transcribed phonetically since 
some couldn’t read Arabic - including me! After that I had them recorded by 
people with the local accent. We gave each actor a CD and told them: “These are 
your lines, you have to say them like this.” Finally, during the shoot, I paid great 
attention to the pronunciation of each word. After they watched the film, my 
family members told me they really thought they were in our village. 

W H AT  I N S T R U C T I O N S  D I D  YO U  G I V E  A L E X  L A M A R Q U E ,  YO U R 
D P ?

I wanted the difference in light and atmosphere between France and Algeria to 
be very strong, so we worked to obtain an image that would be neither ‘cheap’ 
nor mannered. Alex’s suggestions were really interesting. We opted for steady 
and well thought out scenes with no ‘effects’ like handheld camera or long 
traveling shots. This is a simple story and we wanted to film it in a simple way.

The choice of DP and first assistant were crucial to me since this is my first film. 
We had many discussions beforehand; then we edited the film together. I had 
a pretty precise idea of what I wanted to see on screen and they helped me to 
give it shape.

DID YOU HAVE ANY FILM REFERENCES IN MIND?

For practically every scene! For one single eye contact I could show Alex three different 
film sequences. For the scene when Farid discovers his parents’ and grandfather’s 
village I thought of INTO THE WILD by Sean Penn or THE STRAIGHT STORY by David 
Lynch. For the scenes in the café and around tables, I drew inspiration from Italian 
comedies and from the outstanding dinner scene in John Cassavetes’ A WOMAN 
UNDER THE INFLUENCE. For greater simplicity, and the more serious scenes, I was 
inspired by Ken Loach, in particular CARLA’S SONG for the homecoming.
I drew inspiration from directors who touch me, to make something that resembles me. 

YO U ’ R E  A  M U S I C I A N  A N D  C O M P O S E R . W H AT  R O L E  D I D  YO U 
P L AY  R E G A R D I N G  T H E  F I L M ’ S  S C O R E ?

I wrote some of the scenes while listening to certain tracks that are in the film today. 
For example, tracks by Lofti Double Canon, an Algerian rap artist, or Cheikha Rimitti, 
the Algerian Cesaria Evora, who was my fathers’ favorite. For the rest I had an idea 
of the kind of music I wanted but didn’t think I should write it myself. So I let Armand 
Amar do his job. I loved what he did for DAYS OF GLORY and LIVE AND BECOME. He 
is a very sensitive musician and has traveled extensively in India and Africa. He has 
a very particular style. One of his great finds for this film was Ibrahim Maalouf, an 
amazing Lebanese trumpet player of 30 whose sound makes me melt each time 
I listen to it. I was present for most recording sessions, including that with the full 
orchestra in Prague.

M O H A M E D  H A M I D I  B I O G R A P H Y

C I N E M A

2 0 1 2  HOMELAND
 (Director and co-writer)

S H O W S  A N D  M E D I A

Mohamed Hamidi was the director and co-writer of Jamel Debbouze’s show 
“All About Jamel”.
He also co-wrote and directed the one-man shows “Malik se la raconte” by 
Malik Bentalha, “Vie de chien” by Abdelkader Secteur and “Dans la tête” by 
Redouanne Harjane.
He has taken part in numerous diverse media, radio and TV projects, including 
the artistic direction and direction of the Marrakesh Laugh Festival, “Made 
in Jamel” DVD (TF1 Video), “All About Jamel”, and regular slots on Pascale 
Clark’s radio and Canal+ television programs.

A qualified business and management teacher, he taught in Bobigny, in the 
suburbs of Paris, for over ten years. 
Mohamed Hamidi has also lectured on New Media at Science Po Paris. 
He is chairman and co-founder of the Bondy-Blog, where he was also editor 
in 2006 and 2007.
Mohamed Hamidi was the co-founder and chairman of the Alter-Egaux 
Association, helping youth from deprived areas with their educational and 
professional choices, fighting against self-censorship among others and 
helping them to structure positive networks. 



A  C O N V E R s A T i O N  W i T H 

A L A i N - M i C H E L  B L A N C
C O - w R I T E R

W H AT  WA S  I T  I N  M O H A M E D  H A M I D I ’ S  S T O RY  T H AT  M A D E 
YO U  WA N T  T O  C O - W R I T E  T H E  S C R E E N P L AY ?

The universality of the subject. No one in the world can free himself or herself 
from looking into their origins, their roots, particularly if they have been 
deprived of them. In addition, the director is pretty much the subject of the 
film, which is rare.
His implication is written in his genes, in his nature. It’s the first time I’ve 
worked this way. When we wrote the screenplay we started from his story 
then, as in all dramas, we looked for obstacles - the stealing of his passport, 
the illegal immigrants’ departure by boat, the encounter with Samira, the 
relationship with the French girlfriend… But the real jewel is the metaphor 
of the house built by the father. The soul of these houses contains the recent 
history of Algeria.

D I D  YO U  D O  A N Y  R E S E A R C H  B E F O R E  W R I T I N G ?

Yes and no. I was born in 1945 in a remote corner of Brittany. Growing up I used 
to hear that Algerians were first and foremost terrorists in a land that belonged 
to us. At the time there was no awareness of the possibility of an Algerian 
identity, which wasn’t helped by the fact we didn’t know any Algerians at all. In 
1962, just as I was getting ready to do my military service in Algeria, the Evian 
agreements were signed and the war was over. I was sent to Germany where I 
was under the command of Pied-Noir officers who had been demoted. You can 

imagine their lack of objectivity on the subject! When I came back I had still 
never met a single Algerian! I started to read all I could find about the subject 
and haven’t stopped since. So I didn’t need any research on a historical level. 
But I didn’t know the country so I told Mohamed that I wouldn’t start writing 
before going there with him. 

W H AT  K I N D  O F  P E O P L E  D I D  YO U  M E E T ?

This was summer holiday time so we lived in the family house with his mother, his 
sisters, his two brothers-in-law, his nephew… the uncles, the neighbors would 
drop by… Every day, twenty-five of us sat around the table! So I lived with the 
film’s characters, on the film sets. I have traveled a lot in the Maghreb and in Africa 
but I’ve never been in a country where France was so present. It was important to 
show that in the film. I needed this trip to understand to what degree emigration 
is a tragedy. To be forced to abandon what is most central to your being to try and 
live and feed your children is a total injustice. 

D I D  YO U  M E E T  A N Y  YO U T H S  O V E R 
T H E R E  W H O, L I K E  T H O S E  I N  T H E  F I L M , 
R I S K  T H E I R  L I V E S  T O  R E A C H  F R A N C E ? 

Of course! 33% of young Algerians today are 
unemployed. To them France is Eldorado, even if 
they know there’s an economic crisis, the National 
Front… They say: “We have nothing so we can’t 
have less!” They see their cousins coming from 
France with trendy Nike trainers, brand new 
tracksuits, mopeds...

HAS THIS FILM A MILITANT SIDE TO IT?

No, I wouldn’t say that. Unless you call a film that 
talks about the love you have for your parents, for 
your father militant; unless you call a film that talks 
about survival militant. In the ‘Making-Of’, filmed 
while we were shooting, you can hear one man talk 
about leaving illegally: “What do I risk? Death? I’m 
already dead anyway.”

I N  T H E  ‘ M A K I N G - O F ’ ,  Y O U  C A N  H E A R  O N E  M A N 
T A L K  A B O U T  L E A V I N G  I L L E G A L LY :  “ W H A T  D O  I 
R I S K ?  D E A T H ?  I ’ M  A L R E A D Y  D E A D  A N Y W A Y. ”

  

A L A I N - M I C H E L  B L A N C  F I L M O G R A P H Y
C I N E M A

2 0 1 2  HOMELAND by Mohamed Hamidi - screenwriter - co-written with Mohamed Hamidi
2 0 1 1  LE PETIT LION - screenwriter - co-written with Radu Mihaileanu
 EN SOLITAIRE - writer
2 0 0 9  THE CONCERT by Radu Mihaileanu - screenwriter -co-written with Radu Mihaileanu
 COMME NOS ENFANTS by Israel Ferroukh
 Screenwriter in collaboration with Israel Ferroukhi
2 0 0 8  LA CARPE DANS LA BAIGNOIRE - screenwriter
 Consultation on re-writing and finalization of screenplay 
 in collaboration with Jessica Vaturi Dembo
2 0 0 7  THE SOURCE by Radu Mihaileanu - screenwriter - co-written with Radu Mihaileanu
2 0 0 6  LE DROIT DU SANG by Eleonore Faucher - co-screenwriter
 ELLE MENT - screenwriter, in collaboration with Radu Mihaileanu
2 0 0 5  LIVE AND BECOME by Radu Mihaileanu - screenwriter 
 co-written with Radu Mihaileanu
2 0 0 4  BILLIE CHÉRIE - screenwriter – co-written with Pierre Mathiote
1 9 9 7  LE JUGEMENT DE LA TORTUE - screenwriter
1 9 9 3  GUARDIAN ANGELS by Jean-Marie Poiré - 2nd unit director
1 9 9 2  2 HEURES 58 by Pierre-William Glenn - 2nd unit director
1 9 8 9  OPERATION CORNED-BEEF by Jean-Marie Poiré - 2nd unit director
1 9 8 5  RIVE DROITE RIVE GAUCHE by Philippe Labro - Assistant director
1 9 8 4  LA SMALA de Jean-Loup Hubert - 2nd unit director Technical advisor
1 9 8 3  COVER UP by Philippe Labro - Assistant Director
 NOBODY’S WOMEN by Christopher Frank - Assistant Director
1 9 8 1  LE BOULEVARD DES ASSASSINS by Boramy Tioulong - Assistant Director 
1 9 8 1  NEXT YEAR IF ALL GOES WELL by Jean-Loup Hubert - Assistant Director
1 9 7 8  RAS LE CŒUR by Daniel Colas - Assistant Director
 Technical Advisor to Daniel Colas
 LAURA by David Hamilton - Assistant Director
 LA BANDE DU REX by Jean-Henri Meunier - Assistant Director
 AU BOUT DU BOUT DU BANC by Peter Kassovitz - Assistant Director
1 9 7 7  THE PINK TELEPHONE by Edouard Molinaro - Assistant Director
 AND LONG LIVE LIBERTY by Serge Korber - Assistant Director
1 9 7 6  THE EAGLE AND THE DOVE by Claude-Bernard Aubert - Assistant Director
1 9 7 5  THE DOMINICI AFFAIR by Claude-Bernard Aubert - Assistant Director
1 9 7 0  RUE DE LA SOIF - screenwriter



A  C O N V E R s A T i O N  W i T H 

T E W F i K  J A L L A B 
A C T O R

TH IS  IS  YOUR  F IRST  MAIN  ROLE  IN  A  MOV IE  AND  YOU 'RE 
STARRING  BES IDE  JAMEL  IN  A  SUPPORT ING  ROLE :  WAS  TH IS 
A  DOUBLY-STRESSFUL  S ITUAT ION?

On the contrary, I felt protected. Perhaps because we shot the film in a foreign 
country and we all slept in the same hotel, cut off from the world. I have to say 
Mohamed Hamidi helped me so much by giving me the story he wrote before 
it became a screenplay. There was a huge amount of information about the 
character, details on the way he functions, his relationship with his girlfriend 
and his friends who were all from well-off backgrounds, etc… As for Jamel, I 
grew up watching him on television and in films and even though I hadn’t met 
him before making this film, I always felt a close relationship with him, as if 
we belonged to the same family, like he was a young, successful uncle whom I 
wanted to be like. Of course before shooting I was slightly intimated but Jamel 
has this wonderful quality - shared by all the greats - which is to make you 
feel at ease right away. He likes people; he wants everyone to feel relaxed and 
is very good at making that happen.

W H AT  D I D  YO U  L E A R N  F R O M  H I M ?

Precision. To the millimeter… He also taught me how to work free of stress, to 
be in a kind of active relaxation.

H O W  W O U L D  YO U  D E S C R I B E  FA R I D,  YO U R  C H A R A C T E R ?

He’s in his twenties, studies law, wants to become a barrister and feels 100% 
French. He thinks he knows everything but hides a kind of weakness connected 
to the fact that he is not completely comfortable with his origins. Like everyone 
who has never set foot in a country, he’s full of preconceived ideas that are going 
to start unraveling as he starts meeting the characters of the film.

H O W  D I D  YO U  W O R K  O N  YO U R  C H A R A C T E R ?

I made the same journey Farid embarks on with my Algerian-Tunisian father 
when I was 23. We took the ferry from Marseille, arrived in the port of Algiers 
and went all the way down south into the Algerian desert. It was an extraordinary 
time, and also very strange. Everything seemed familiar to me. For Farid’s return 
to the country of his parents, I had only to draw on my own feelings. Since Farid 
still lives with his parents in France, I also went back to mine in Argenteuil (a 
suburb of Paris) to immerse myself in a family atmosphere. As Farid is a student, 
I went to lectures for a month. To understand Farid’s reluctance to introduce his 
girlfriend to his parents I drew on the experience of some of my friends, those 
whose parents are older and stricter than mine.



H O W  D O  YO U  E X P L A I N  T H AT  H I S  C O U S I N  A N D  A L L  H I S 
F R I E N D S  TA K E  S O  M A N Y  R I S K S  T O  G O  T O  F R A N C E ?

I remember something that happened two years ago. I was in a play in Tangiers, 
Morocco. One evening I went to a café at the bottom of a hill from where you 
could see Spain perfectly. There were groups of boys and girls sitting still, 
looking at that country.  I was struck by their silence. In their eyes you could see 
it all: sadness, longing, dreams. When Farid boards a boat in the middle of the 
night to go to France I thought of these youths.

WHAT  IS  YO U R  S TR O N GEST  MEMORY  OF  THE  SHOOT?

Coming out of Marseille detention centre: it was the last day of shooting with 
the Moroccan unit and even though we had a few more days to go in France I 
think we had the same feeling, that these were the final moments. It was very 
powerful.

T E W F I K  J A L L A B  F I L M O G R A P H Y

C I N E M A

2 0 1 2  HOMELAND
 by Mohamed Hamidi
2 0 1 1  UN NUAGE DANS UN VERRE D’EAU 
 by Srinath Samarasinghe 
2 0 0 8  L’ANNEE DE L’ALGÉRIE 
 by May Bouhada 
 DEMAIN J’ARRÊTE 
 by Léa Fazer
2 0 0 7  LES BONNES MANIÈRES 
 by Emilie Deleuze
 LA COLLECTION 
 by Patrick Guedj
 COLINE : LES AMIS DE MES AMIS 
 by Etienne Constantinesco
2 0 0 5  QUI DE NOUS DEUX 
 by Charles Belmont
2 0 0 4  STEREOTYPES 
 by Anthony Decady
 LA NUIT TOMBE 
 by Vincent Mariotte Femis
1 9 9 4  KILLER KID 
 by Gilles de Maistre



A  C O N V E R s A T i O N  W i T H 

J A M E L  D E B B O u z E 
A C T O R

H O W  D I D  YO U  L A N D  T H E  F I L M ?

It’s more a case of the film landing in my life! Often, beautiful things happen 
when you least expect them! Mohamed Hadimi gave me his screenplay but I 
didn’t read it right away. I wanted to get to know him first. I discovered a very 
human artist, deep, funny and equipped with true political awareness. His 
screenplay was a wonderful surprise. This is exactly the kind of cinema I love.

W H AT  AT T R A C T E D  YO U  I N  T H E  S T O RY ?

I’ll say it again - first of all, it was Mohamed. I trust him completely. The proof 
is that I put him in charge of directing my one-man shows, which is what I hold 
most dear in my professional life. I also like the truthfulness of his intentions. 
HOMELAND is a true story and I love true stories. They’re hard to beat! I’m in 
complete empathy with a subject that talks about us, children of immigrants, a 
subject not often enough dealt with or emphasized in French cinema. We don’t 
have a director like Martin Scorsese who talks about Italian immigration in the 
US like no one has. We need our cinema to get a hold of stories like those of 
Farid and his French cousin, to help change attitudes and try to make people 
understand who these people (us!) are, and learn not to fear us.

D O  YO U  U N D E R S TA N D  FA R I D,  T H E  C H A R A C T E R  YO U  P L AY, 
W H O  S T E A L S  H I S  C O U S I N ’ S  PA S S P O RT  A N D  E S CA P E S  T O 
F R A N C E ?

Absolutely, and I think I would have done the same. Terrible things are born out 
of frustration. If a guy isn’t happy in his country, how can we hold against him 
to try to be happy somewhere else? Governments have to understand this. It’s 
thanks to cinema and stories like this one that we can show what happens in 
real life. It is our responsibility and Mohamed brought it all to light very well.

I N  T H E  F I L M , YO U  S P E A K  F R E N C H  W I T H  A N  A L G E R I A N 
V I L L A G E  A C C E N T.  H O W  D I D  YO U  W O R K  O N  T H AT ?

To tell you the truth I didn’t need to work on that because it isn’t a character 
role. Inside, I'm an Algerian villager! I grew up with Algerian villagers; I have 
many friends from Algerian villages who are in France illegally… I know this 
tune - it’s mine! It wasn’t difficult to play and I loved doing it. I had great 
fun working with Rachid Bouchareb on DAYS OF GLORY and on HOMELAND 
with Mohamed Hamidi. Their characters are deep, touching and endearing. 



J A M E L  D E B B O U Z E  F I L M O G R A P H Y

C I N E M A

2 0 1 3  POURQUOI J’AI (PAS) MANGÉ MON PÈRE by Jamel Debbouze
2 0 1 2  360 by Fernando Meirelles
 HOUBA! ON THE TRAIL OF THE MARSUPILAMI by Alain Chabat 
 HOMELAND by Mohamed Hamidi 
2 0 1 1  HOLLYWOO by Frédéric Berthe and Pascal Serieis
 CHICKEN WITH PLUMS by Marjane Satrapi and Vincent Paronnaud
2 0 1 0  OUTSIDE THE LAW by Rachid Bouchareb
 Official Competition - Cannes Film Festival 2010 
2 0 0 8  LET IT RAIN by Agnès Jaoui
2 0 0 6  DAYS OF GLORY by Rachid Bouchareb
 Best Actor Award - Cannes Film Festival 2006 
2 0 0 5  ANGEL A by Luc Besson
2 0 0 4  SHE HATE ME by Spike Lee
2 0 0 3  THE CAR KEYS by Laurent Baffie
2 0 0 2  ASTÉRIX AND OBÉLIX:  MISSION CLEOPATRA by Alain Chabat
 BALL AND CHAIN by Alain Berberian
2 0 0 1  LA BALLE by Mathieu Kassovitz
 AMÉLIE by Jean-Pierre Jeunet
 Nominated for Best Actor in a Supporting Role - César Awards 
2 0 0 0  DINOSAUR by Eric Leigthon
 Voice of Zini
1 9 9 9  THE SKY, THE BIRDS AND… YO’ MAMMA! by Djamel Bensalah
1 9 9 8  ZONZON by Laurent Bouhnik
 UN PAVÉ DANS LA MIRE by Bruno Piney
 DR. DOLITTLE by Betty Thomas
 Voice of Rodney the Hamster 
1 9 9 6  TWO DADS AND ONE MOM by Jean-Marc Longval
1 9 9 2  LES PIERRES BLEUES DU DÉSERT by Nabil Ayouch

W H Y  D I D  YO U  WA N T  T O  C O - P R O D U C E  T H E  F I L M ?

Because I think the intention behind it is useful. It’s a kind of cinema I love, 
there’s depth to it, the characters are poignant, they tell us something truthful 
and topical. It’s a cinema that allows us to know France better. 
I’ve been lucky to portray some very popular characters in films such as 
HOUBA! ON THE TRAIL OF THE MARSUPILAMI and ASTÉRIX, so when there are 
subjects such as HOMELAND to stand up for, I do it, without giving it a second 
thought, because I think it’s the best way to try and change attitudes. 

D AY S  O F  G L O RY,  O U T S I D E  T H E  L AW, H O M E L A N D …  D O  YO U 
F E E L  A  N E E D  T O  T E L L  T H E S E  S T O R I E S ?

A need no, a duty yes. I know what I represent today and I feel I should use my 
fame to change people's mentalities. 



T E W F I K  J A L L A B   FA R I D

J A M E L  D E B B O U Z E   T H E  C O U S I N

FAT S A H  B O U YA H M E D   FATA H

A B D E L K A D E R  S E C T E U R  S E C T E U R

M A L I K  B E N TA L H A   K I K I M

F E H D  B E N C H E M S I   N O R D I N E

M O U R A D  Z A O U I   M O U S TA P H A

M I L O U D  K H E T I B   H A M E  B R A H I M

M O H A M E D  M A J D   T H E  H A D J

J U L I E  D E  B O N A   A U D R E Y

Z I N E D  O B E I D    S A M I R A

C A s T



C R E W

D I R E C T E D  B Y     M O H A M E D  H A M I D I
S C R E E N P L AY     M O H A M E D  H A M I D I
     A L A I N - M I C H E L  B L A N C
D P      A L E X  L A M A R Q U E  ( A . F. C . )
O R I G I N A L  M U S I C    A R M A N D  A M A R
E D I T O R     M A R I O N  M O N N I E R
F I R S T  A S S I S TA N T  D I R E C T O R   O L I V I E R  J A C Q U E T  ( A . F. A . R . )
CA S T I N G  S U P E R V I S O R   G I G I  A K O K A
P R O D U C T I O N  D E S I G N E R   A R N A U D  R O T H  ( A . D . C . )
S O U N D      P I E R R E  E X C O F F I E R ,  O L I V I E R  VA R E N N E
C O S T U M E  D E S I G N E R    H A D J I R A  B E N  R A H O U
M A K E - U P     G H I z L A I N E  N E J J A R
H A I R  S T Y L I S T     G É R A L D  P O RT E N A RT
P R O D U C T I O N  M A N A G E R   G R É G O RY  VA L A I S
C O - P R O D U C E R S    S O U â D  L A M R I K I
     B E N E D I C T E  B E L L O C Q
A S S O C I AT E  P R O D U C E R S   E R I C  T O L E D A N O
     O L I V I E R  N A K A C H E
     D O M I N I Q U E  B O U T O N N AT
     A R N A U D  B E RT R A N D
     H U B E RT  C A I L L A R D
     J E A N - Y V E S  R O U B I N
     D AV I D  G R U M B A C H
P R O D U C E R S     N I C O L A S  D U VA L  A D A S S O V S K Y
     YA N N  z E N O U
     L A U R E N T  z E I T O U N
     J A M E L  D E B B O U z E
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