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BLINDNESS

Synopsis

From Nobel Prize winning author Jose Saramago amdhiened director Fernando
Meirelles (“The Constant Gardener,” “City of God®dmes the compelling story of humanity in the
grip of an epidemic of mysterious blindness. kmsunflinching exploration of human nature, botd ba
and good--people's selfishness, opportunism, adifférence, but also their capacity for empathy,
love and sheer perseverance.

It begins in a flash, as one man is instantaneatslick blind while driving home from
work, his whole world suddenly turned to an eaméky haze. One by one, each person he encounters
— his wife, his doctor, even the seemingly good as@an who gives him a lift home — will in due
course suffer the same unsettling fate. As theagpom spreads, and panic and paranoia set in across
the city, the newly blind victims of the “White Kiwess” are rounded up and quarantined within a
crumbling, abandoned mental asylum, where all sendd of ordinary life begins to break down.

But inside the quarantined hospital, there is @ueet eyewitness: one woman (four-time
Academy Award® nominee Julianne Moore) who hasbheein affected but has pretended she is blind
in order to stay beside her beloved husband (Marffal®). Armed with increasing courage and the
will to survive, she will lead a makeshift family ®even people on a journey, through horror and,lov
depravity and beauty, warfare and wonder, to baakof the hospital and into the devastated city
where they may be the only hope left.

Their journey shines a light on both the dangefoagility of society and the exhilarating
spirit of humanity. It is brought to life by Acadgniward® nominated director Fernando Meirelles
from a screenplay by Tony Award winner Don McKelloased on the international bestseller by Jose
Saramago, and an ensemble cast that includesndelisloore (“Far From Heaven,” “The Hours”),
Mark Ruffalo (“Zodiac,” “Reservation Road”), Danrgylover (“Dreamgirls,” “The Color Purple”),
Gael Garcia Bernal (“Babel,” “The Motorcycle Diajé"Y tu mama también”), Alice Braga (“1 Am
Legend,” “City of God”), Yusuke Iseya (“Sukiyaki Wern Django,” “Kakuto”), Yoshino Kimura
(“Sukiyaki Western Django,” “Semishigure”), Don MeKar (“Monkey Warfare,” “Childstar”), and
Maury Chaykin (“Where the Truth Lies,” “Being Julja

BLINDNESS is produced by Niv Fichman, Andrea BarRikeiro and Sonoko Sakai.
The executive producers are Gail Egan, Simon Ghgn#illiams, Tom Yoda, Akira Ishii and Victor
Loewy. The co-producers are Bel Berlinck and Saadtand.



BLINDNESS

ABOUT THE PRODUCTION

“l don't think we did go blind. | think we always ere blind.
Blind but seeing. People who can see, but do net’se
-- José Saramago, Blindness

In 1995, the acclaimed author José Saramago pedligie novel Blindnesan apocalyptic
fable about a plague of blindness ravaging firs¢ oman, then a city, then the entire globe, with
devastating fury and speed. Though the story Wastaa stunning loss of vision, the book opened the
eyes of its readers to a new and revealing viethefvorld.

The book was celebrated by critics as a classtbérmaking, a magnificent parable about our
disaster-prone times and our metaphoric blindnessut sustaining connections to one another. It
became an international bestseller, and also ledgavith an accomplished body of equally thought-
provoking literature, to Saramago garnering the81198bel Prize for Literature.

As the novel rapidly gained millions of fans aroutiee world, many filmmakers were
magnetically drawn to its intricately created wortghe that had never been seen on screen before.
After all, how does one make a compellingly visfilat in which almost no one can see? It called for
a grand vision and one filmmaker who had such @wigght from the start was Fernando Meirelles,
who, at the time, was an up-and-coming Brazilidmriiaker with a passion for big, intense, all-
enveloping cinema.

But at the time, Saramago rejected all his suiteaying he was uninterested in a movie
version of Blindness- and Meirelles went on to make another heanfetie, his groundbreaking,
electrifying, yet lyrical tale of life among the yaog, fearless gangsters in Brazil’s slums, “City of
God.”

Meanwhile, multitalented Canadian screenwriterpraeind director Don McKellar was also
trying to win the rights to _BlindnessMcKellar, whose films include the end-of-the-\edbdrama
“Last Night,” was grabbed by Saramago’s themes @ sas he read the English translation of
Blindness and he knew they weren’t going to let him go lun& wrote his vision of the adaptation.
He approached producer Niv Fichman of Rhombus Medith whom he had collaborated on both
“Last Night” and as a screenwriter on the Oscar®nig “The Red Violin” -- with the idea of
securing the rights. As soon as Fichman read tuk,bhe was equally fervent about it but there
remained that one major obstacle in their way:viowing Saramago.

“l always resisted (giving up rights to the Blindge” Saramago told the New York Times
Magazinein 2007, “because it's a violent book about sodedradation . . . and | didn’t want it to fall
into the wrong hands.”

But Fichman and McKellar were not going to give ujl they wanted was a chance to meet
with Saramago and present their case and, aftethmar persistent calling, convincing and cajoling,
they finally received word that Saramago would meith them . . . so long as they were willing to
travel to his far-away residence in Lanzarote, ohghe Canary Islands. Fichman’'s immediate
response was, “Excellent. Yes. Where’s Lanzafote?

On the way to visit the octogenarian author, theyedbped their strategy. They would not
discuss the book or their vision for the film, bather try to impress upon Saramago the creative
freedom their team, based in Canada, would brirteqgpicture. "l think Saramago was afraid that a
studio would turn this into a zombie film and Iabe fundamental underlying politic of the story,”
says Fichman. “So we explained that control woelthain in the hands of the filmmakers — and that



we wouldn’t have to send our rushes to anyone. ¥péamed that we would have the freedom to cast
who we want, to shoot how and where we want, andtdmtever we felt was right for the film.”

The strategy paid off. "I think Saramago was impeels by our commitment,” recalls
McKellar, "I think he trusted that we had the irigg he was looking for and that we wouldn't
compromise the film."

At last, Saramago agreed and McKellar began tagkiive of the most exhilarating challenges
of his career. "l knew that that the tone of Samgotiebook would be very hard to achieve on film,"
explains McKellar, "None of the characters evenehaames or a history, which is very untraditional
for a Hollywood story. The film, like the novel,rdctly addresses sight and point of view and asks
you to see things from a different perspective.ier as a screenwriter, | saw that as very libagdti

McKellar also understood that the film would hawediverge from the book in several key
ways. Most importantly, he had to consider thaithat in a movie theatre, the audience was going t
develop an unusually voyeuristic relationship witlese characters who can be seen but can't see
back. In the book, only the Doctor’s Wife can s#iéhe harrowing events that take place, but & th
film, the audience would join her in bearing witeesThe burden of sight would be shared between
them, and that was a delicate situation that Mcfdihd to carefully navigate.

"Like the Doctor's Wife, the audience is watchingople and that calls into question the
humanity of observing and not acting, which becomesajor theme of the film," notes McKellar. "In
some scenes, especially the rape scene, you ang skimgs you don't necessarily want to see. You
want the freedom to look away, to turn your head,its not being allowed. | wanted the audience to
be sharing in the perspective of the Doctor’s Veigeher field of responsibility widens.”

The Doctor’'s Wife helped to lead McKellar deepetoithe story. He continues: *“l even
asked Saramago why the Doctor's Wife took so lantake action in the hospital? Why didn't she act
faster? Why, when she saw what was happening,tdiia’ grab her scissors and kill? He said she
became aware of the responsibility that comes w@hing gradually, first to herself, then to her
husband, then to her small family, then her ward, #nally to the world where she has to create a
new civilization. It was a responsibility that sbein't know was in her. She becomes aware of it
through actions and circumstances, and that is thimgel wanted to be strongly felt in the film.”

Ultimately the power of the script entranced allomead it and also brought on board two
additional producers: Andrea Barata Ribeiro of @é&és, which had produced “City of God” and the
recent sequel “City of Men” and Sonoko Sakai, famdf LA/Japan-based Bee Vine Pictures, who
recently served as a producer on Francois Giradbptation of “Silk.”

FLYING BLIND:
FERNANDO MEIRELLES TAKES THE HELM

Once Niv Fichman read Don McKellar's suspensefiliminating and, stunningly visual
screenplay for BLINDNESS, he knew they would neeliractor with a matching sense of pace, scale
and creativity, as well as an intense intereshéngpectrum of human nature. This led them futlei
back to Fernando Meirelles, who in the intervenyegrs, had become an internationally acclaimed
director. He had broken ground for an exciting rena of global cinema with “City of God,” his
intoxicating and inventive journey into Brazil'sime-ridden underground, which was filled with
visual panache and action yet also scenes of wttatge poignancy. The film was nominated for
four Academy Awards®, including a nomination for ikédles as Best Director. Meirelles then
moved on to Hollywood to direct the heart-poundéogeen adaptation of John Le Carré’s Africa-set
political thriller “The Constant Gardener,” stagifRalph Fiennes and Rachel Weisz, which received
another four Oscar® nominations.



His ability to invite audiences into new and peddpe-changing worlds with his ambitious
sense of style was a major deciding factor. “Whe&muld dream about what would be perfect for
BLINDNESS, I'd dream of the kinetic energy and malistic performances in ‘City of God,
combined with the elegance and very subtle politiEsThe Constant Gardener,” so | knew that
Meirelles was the right choice,” says Fichman. “Waal started with a book from a Nobel Laureate,
we had an adaptation from one of the great scratams/iof the world, and now with one of the most
innovative directors, we had created a packagegtna us incredible strength.”

“Five minutes of talking was all it took to convecMeirelles to take the helm of
BLINDNESS,” recalls producer Andrea Barata Ribeit&ernando could have made any type of film,
but he and everyone who has worked closely with knmws of his concern with making the world a
better place and this story was always importahira”

Meirelles began with his eyes closed — literallde spent hours with them tightly sealed,
thinking about how the world would feel and souwthat it would really be like from the inside, if
you suddenly lost your vision. For further inspiat he read the book over and over, six or seven
times, letting Saramago’s multilayered portraihamanity under siege wash over him.

He understood the story could be interpreted inramgber of ways — as a metaphor about the
personal and political reactions to recent natdisdsters; as an allegory about the perils of uheré;
as a commentary on choosing not to see what isemépyp around you; as a meditation on primal
instincts; as a probe into the human consciencallirits desperate weaknesses and astonishing
strengths — and he wanted the movie to be all ttiesgs and yet none of them explicitly.

"This story does not have one truth, and all tifedint interpretations make sense,” he says.
“There are many moral dilemmas and | think the fjjoes even further in this direction than the book,
where things are a bit more black and white. | hadeed a lot of grey. This is a story that musate
a lot of questions, but give no answers. It raisssies about man's evolution, makes us reflect
critically, but points in no specific direction. As the story, each one will have to discover tlosin
road by themselves.”

But when it came to the film’s visual style, Melesd eschewed the grey. He wanted to
emphasize the unexpected kind of blindness spddifjfeSaramago, not a lights-out darkness but an
impermeable, radiant fog that obscures, but doeblobout, the world. "My first instinct was toka
this dark story and make a very bright film, with almost oppressive brightness," he comments.
Thus, even as all sight, civility and societal stane falls away for the characters, the film maiims a
glaring luminosity that suggest a light on just ttker side of the darkness.

Meirelles is renown for making visually arrestingigh-energy films out of challenging
subjects and in challenging places, but with BLINE®E he faced perhaps the biggest challenge of
them all: how do you shoot a story in which nohthe characters, save one, has a point-of-view?

To address this, Mereilles took the risk of switghpoints-of-view throughout the film. He
begins the film with a director's omniscient vargggpint, but then, inside the hospital-tuned-gulag
shifts to the interior POV of the Doctor's Wife, daeise she is the only one can see. Once the
audience has settled into that world, the POV claragain, this time to the Man with the Black Eye
Patch who connects those being quarantined toestmdm the outside world and to their own inner
worlds. Finally, as the story moves back out ithi® war-torn city, the film's POV becomes a fusion
of the Man with the Black Eye Patch’s narrativehaiinagery seen through the eyes of the Doctor's
Wife.

The result is a kind of building multiplicity of w@es and perspectives —one that echoes
Saramago’s prose style and hints at a different ofageeing. To enhance this further, Meirelles
divided the story into what he sees as three dissitylistic sections. “The first act is when exmrdy
is going blind, and that all moves very fast andlisost like an action film,” he observes. “| fitltvas
important for the audience to experience the opprasof not knowing what is going on at the
beginning.”

Then, once again, everything changes. “For thergkaot when the doctor and his wife come
to the asylum and experience the blindness,” héreges, “we used a lot of abstract images to convey
the feeling of really being lost. This act alsordaluces the Man with the Black Eye Patch as the
narrator and the Bartender who declares himselfkiing of Ward Three, and the story goes in a
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different direction with one group fighting againtbe other group in a kind of gang warfare. Then,
after the fire in the asylum, a new door opensplelzave and it becomes a new film again.”

Though his vision was complex, once on the set &lles became known for his wide-open
sensibilities, allowing for improvisation and crigataccidents. Meirelles also added to the already
global flavor of the production. “Fernando has ayved putting everybody at ease. There are no
boundaries. On set we'd hear Portuguese, Englishck, Spanish, and Japanese and yet we all spoke
one language - the language of making a beautifity 8 summarizes producer Sonoko Sakai.

THE DOCTOR AND HIS WIFE:
JULIANNE MOORE AND MARK RUFFALO

At the heart of BLINDNESS are the Doctor and thecdr's Wife, two ordinary people
plucked from their ordinary lives into a maelstrarihdisorientation and confusion. The Doctor’'s
Wife, the only person in the story who, throughklwé the draw, is immune to the infection and can
still see (despite pretending she is blind), becothe audience’s eyes in a sense and their coraduit
everything that is happening to those whose vis®om blank. She guides the audience into the
terrifying and threatening world of the abandonaditarium, where anyone can be killed at any time
— whether by the frightened guards or the framiioates themselves. Surprising herself, with hek bac
pressed to the wall, she becomes a true leadergahmrblinded fellow human beings, spurring them
on to learn to live in the midst of their anguistdaincertainty.

To play the Doctor's Wife, the filmmakers recruitéour-time Academy Award® nominee
Julianne Moore, who is known for her subtly nuanead deeply emotional performances in such
films as “Far From Heaven,” “The Hours,” “The End the Affair” and most recently Alfonso
Cuaron’s vision of a dystopian future, “ChildrenMg&n.” Moore felt an instant link to the character,
who she views not necessarily as a heroine bueras someone driven, like all of us, to survive, a
drive that takes her to dark places but also toesagth inside her she had not understood was.there

“The Doctor’s Wife is just a normal human beingld think that’s one of the great things
about the novel. She is fallible, and a lot of Wétae does initially just skims the surface of wlad
really could be doing, keeping things clean, tyiqmwires. Her biggest concern in the beginning is
simply her husband. But her ability to see ultiehatoth isolates her and makes her into a leader,”
comments Moore. ‘I think with this character, $aago poses the idea of responsibility. He asks
who are we and how responsible are we for one andibr the world we live in and for what we do
in it? You have to consider how aware you arehef ¢onsequences of your actions, which really
comes into play with the Doctor’s Wife.”

Moore had long been yearning to work with Meirelleben she received the script for
BLINDNESS. “When | heard he was making this moligeally wanted to do it. He's a brilliant
director with an astonishing point of view,” sheysa‘Then, after reading the script, | also felatth
BLINDNESS was massive and important and a storyeed right now."

The actress delivered a shock to the filmmakerswghe arrived on set as a blonde. Meirelles
had asked Moore to cut her hair for the film, the ook the transformation a step further, an tdaa
occurred to her while reading the screenplay. st had an instinct that it was right for the chtegt
she explains. “Red hair makes you stand out becgms are in the minority. | wanted the Wife to be
a majority figure."

On the set, Meirelles was astounded by Moore's omatibn of skill and emotional
tenderness. "Technically, she's like a machine;samusomething and she responds immediately, she
perfectly understands the story, the moment, the phd she knows precisely how close to be to the
camera. At the same time, she is pure cinema. &nhedmething, and I'm not even sure what you call
it...Charisma? Expressiveness? Whateverdvisry day | was overwhelmed by her performance.”

Contrasting with the Wife's upward swing of gainicmurage is the tumbling descent of her
husband, the Doctor. He begins the story as agtresponsible community leader but, once blinded
and interred in the hospital, he must grapple witlrowing sense of powerlessness and despair that
leads to subjugation. To play the Doctor, the filak@rs chose Mark Ruffalo, whose career took off
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with his charmingly vulnerable role in the hit iediYou Can Count on Me” and has gone on to give
memorable performances in a string of films thalude “Eternal Sunshine of the Spotless Mind,”
“Collateral,” “All The King’'s Men,” “Zodiac” and met recently, “Reservation Road” with Joaquin
Phoenix. Ruffalo was a perfect match for thisgpilbf the community who plunges into a nightmare
beyond his imagining.

As soon as he read the screenplay, Ruffalo couldesist wanting to explore the Doctor’s
intense experience in the strange land of the nbliig. “What | found interesting is that the Dorct
comes to find out that he is not who he thoughivae and then, in one heartbreaking moment, he also
finds out that his wife is not who he thought sheswrhe interesting truth of the matter is his visfe
who he hadopedhe would be under these circumstances. And Heeisype of person he assumed
his wife was. And that's a very difficult moment mybody, to have all their perceptions completely
shattered,” he says. “But | think the Doctor flpatomes to a peace about his inabilities and his
downfall, and admits to an admiration for his wifstrengths."

Ruffalo had first met with Meirelles in Cannes iB0Z to discuss playing the Doctor, but then
it looked like the production would overlap withettexpected due date of Ruffalo's third child.
Despite how much he wanted the role, Ruffalo madgear he needed to be with his wife for the
birth. Meirelles however, was convinced that Ruffalas right for the role, and as a result
BLINDNESS'’s wrap date was moved up to free Ruffalotime — and fortunately, the baby
cooperated.

Summarizes Meirelles of Ruffalo: "Mark has this lgyaof raw honesty, not only in his
characters, but personally. He brings great wartothhe Doctor and | think his performance is
brilliant.”

THE MAN WITH THE BLACK EYE PATCH: DANNY GLOVER

If the Doctor’'s Wife becomes the eyes of BLINDNES% character known as the Man with
the Black Eye Patch provides access to the steois. An inveterate storyteller who also serves as
the movie’s narrator, Fernando Meirelles always #asvMan with the Black Eye Patch as the on-
screen manifestation of author José Saramago.riepiit was like having the novelist as part of the
cast,” notes Meirelles.

A patient of the Doctor and a man who was alrealilydbin one eye when the “White
Sickness” struck, the Man with the Black Eye Pasain a unique position to navigate the world @ th
blind, having been half-way there already. He corwethe fore when he brings news — or is it
rumors? — of what happened in the outside worlithéndays after the first blind people were interred
spinning stories of overturned busses, planes iogshto one another and government dissolution.
But as the film goes on, he becomes its inner vydiieobservations, ultimately floating, disembaidie
above the proceedings..

The Man with the Black Eye Patch would require etoof maturity, soulfulness and grace,
which ultimately led to Danny Glover, the veteramrswho has played an astonishingly broad
diversity of roles from the comic action of the thal Weapon” series opposite Mel Gibson to playing
Nelson Mandela in the telefilm “Mandela”; from piag Paul Garner in Jonathan Demme’s screen
adaptation of Toni Morrison’s “Beloved” and Albént Steven Spielberg’s screen adaptation of “The
Color Purple” to his recent turn in the hit musitiateamgirls.”

“The Man With The Black Eye Patch comes into thésv world of blindness already half
blind, so | think he understands where he is witiisiown truth, within himself. | did feel like i
character was very much like Saramago becauseduweripletely unapologetic --- he is who he is and
he accepts who he is," explains Glover.

Most of all, Glover was taken in by the depths INMDNESS and all the swirling thoughts it
provoked. "Our human aesthetic is based on olityatm see,” he observes. “And | think Saramago
is saying that when we take that away, the kindetdtionships we form and the journey to forming
those relationships must be transcendent and sabtai How people come out of this experience is



the key, and I think it all relates to the ideatftifiave march into the 21st and 22nd centuries ovitra
new ethos, we will be lost."

THE WOMAN WITH DARK GLASSES: ALICE BRAGA

One of the most mysterious characters in BLINDES$he Woman With Dark Glasses,
played by Alice Braga, who first worked with FerdanMeirelles playing Angelica in “City of God”
and who recently starred in another apocalyptie, tdlAm Legend” opposite Will Smith. Meirelles
always had her in mind for the role. "Alice iserygood actress and a very good friend, and | knew
wanted a Brazilian actor in BLINDNESS,” he sayst f&st, | had some concerns about having her
act in English -- a language she learned only 8 years ago -- but | took the risk and it paid off.
think she has the kind of charisma that is somgthou are either born with or not."

Braga approached her character as someone wi® sthguite secretive and enigmatic but
becomes a richer and more open human being, eBpexsashe grows closest to the orphaned Boy
with the Squint, who needs her help to survivedhrgers of the quarantined “camp.” "The Woman
With The Dark Glasses is mysterious,” says Bragéile she does sleep with men because it is easy
money, | did not want to treat her purely as a fittds. She starts out quite tough, but then she
develops very strong maternal feelings."

Meirelles was impressed with how Braga pulledtioéf character’s evolution. “When she first
arrives at the hospital, covered by her glassesandascading hair, you don't really know who ihe
or understand her relationship with the Boy. Sterseso cold, without warmth or affection. But then
she begins to see with different eyes, from ins@lgene by scene, she becomes warmer, like a real
human being. That's Alice’'s arc. Because of herdoless, the Woman with Dark Glasses learns to
see.”

THE THIEF AND THE KING OF WARD THREE:
DON MCKELLAR AND GAEL GARCIA BERNAL

To play the man known as the Thief, who beginsNBDINESS as the Good Samaritan who
gives the First Blind Man a ride home, the filmmakéurned to an unusual source: the film's
screenwriter, Don McKellar, who also is an accostpid actor. "l didn't write the part of the Thief f
myself," McKellar explains, “but | was always veinterested in him. You first see the Thief as the
good samaritan who gives the First Blind Man a hdene but later proves to take advantage of the
situation when he steals his car. | like the ttlekt you think the Thief is the bad guy. He's thetc
character you first believe is the villain of thiege and then you realize that, no he's not evasedo
that. There's something charming about his desperaecause after a point, you meet the King of
Ward Three and learn what real desperation is."

The King of Ward Three starts out known as thetdater, his occupation in life before the
“White Blindness” sets in. But inside the quaraetl hospital, the Bartender appoints himself the
royal dictator of Ward Three and then the rest adfital, as he begins to control all of the meager
resources provided by the government — namely fobg demanding jewelry, goods and ultimately
women in trade.

The role went to one of today’s most electrifysageen stars, Gael Garcia Bernal, who came
to the fore in Alejandro Gonzalez Innaritu’s breatkdilms "Y tu mama también" and “Amores
Perros” and garnered acclaim and awards for hitoqmeance as a young Che Guevara in Walter
Salles’ “The Motorcycle Diaries.”

Bernal had long been a fan of the novel. “I alwtysught it was a transcendent story,” he
says. “It is about the inability of people to litegether, about what happens when people dorlyrea
see each other. | like that it creates a situatian puts to the test all the social and moralcstires
we have been taught. The wards become chaoticamdpt like the world. But in the end, it's a
hopeful story because the only thing that can savs ourselves.”
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Bernal knew he would be taking on an extremely aleing part, a portrait of power’s
corruptions yet one that had to maintain its ownsseof humanity, that had to be at once comical,
savage and true. "l think the King is just veryqpical, very pragmatic. He appears cold becauss he
not an idealist and he does not see hope, but Aesigvivor, the same as all the others,” observes
Bernal. “To say the King is evil would be to goaatst the point of the story. He chooses practical
solutions for the benefit of his ward. And whas@ powerful about him is that his actions resulai
very heated debate about morals.”

THE FIRST BLIND MAN AND HIS WIFE:
YUSUKE ISEYA AND YOSHINO KIMURA

The first man to go blind in BLINDNESS, Patientrdeas it were, becomes the arrow that
drives the story forward. The audience followssuspense as he suddenly loses his vision while
waiting at a red light, flails through the now hilgstvorld and as he tries to come to grips with tika
happening to him and why. Accepting a ride honwenfra stranger (later to become the Thief), he
soon passes the strange infection to his angrgodsolate wife and starts off a chain reaction whitht
quickly grow out of control.

The First Blind Man and his Wife are perhaps ¢haracters who changed the most in Don
McKellar's adaptation of Saramago’s novel. For dhiang, McKellar added in a note of marital
discord that gives the opening scenes an evenegreatotional tension, and becomes another theme
unto itself — for the blindness breaks open ansiblé rift between the couple, who find themselves
uncertain at first of what connects them at alhwitt sight.

Secondly, although the ethnicity of the charactirssn’t enter into the novel, McKellar and
Fernando Meirelles made the decision early on $b iweo actors of Asian background to add to the
film’s mix of cultures, typical of any postmoderrega-city. But having made the decision, they then
spent months searching for the right actors. UWitety, they chose Japanese heartthrobs Yusuke Iseya
and Yoshino Kimura, who both starred in the 200@adase hit, “Sukiyaki Western: Django,” a
remake of Sergio Corbucci’'s 1966 Spaghetti Westsg starring Quentin Tarantino, from maverick
director, Takashi Miike.

Both spoke just enough English to make the roleskvand most importantly, they had an
essential chemistry that allowed them to work béalyt together in silence. "Fernando made the
brilliant realization that even though the partgeveritten in English, the couple could be speaking
Japanese amongst themselves, so they didn't hawe floent in English,” says Sonoko Sakai. “This
allowed us to look for great actors which we fowvith Iseya and Kimura.”

BEING BLIND:
THE BLINDNESS WORKSHOPS

Once the cast of BLINDNESS was chosen, an enorraskslay at hand: to submerge them
all in the experience of being suddenly, inexpligaind irrevocably blind. To do this, the filmmaker
brought on board acting coaches turned “blindnesslees,” Christian Duurvoort and Barbara Willis
Sweete, who, after doing extensive interviews Withd people, developed their own creative system
for teaching the sighted to physically maneuvef ey cannot see.

They began working with the actors in a series rdérise “blindness workshops,” that
explored space, experimented with smell and soand, simulated such physical tasks as finding
food, setting a fire and assaulting someone whiledb Each actor began with a total immersion,
spending hours blindfolded, simply to become aasuet to what it felt like to have no use of their
eyes. Eventually, blindfolds were removed, gradugatd moving with eyes shut and then performing
with eyes open. Key actors also had the option efrimg lenses which effectively blinded them,
something they’'d often opt for during intense ssewéich allowed them to focus on acting rather
than on not seeing. "At first | asked for the lem$explains Alice Braga, "because there were too
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many things to think about: not looking and beinghie moment, feeling the emotions, and speaking
in a different language. But after twenty daysibhihg, | stopped using them because | had become
so connected to feeling the part."

Over time, the main cast as well as several hundxths, who also had to be completely
authentic in their blindness, began to adapt tckimgrwithout sight. “It takes time to teach notyon
blindness but more importantly ‘recent blindnesagtes Duurvoort. “But with that time, you start to
realize certain things. For the blind, space isawyour body touches. Also, sighted people hear
sounds that they do not pay attention to, buthertilind, all kinds of noises become very important

So impressed by these workshops was Meirellesnittabnly did he participate, but he also
urged everyone, including cinematographer Césarl@aand other key department heads, to sign
up, which would come to influence the very look aedign of the film. "For me," Meirelles said, "the
biggest revelation was sound - how you hear thihgs; sound changes for you, how it changes your
perceptions of the world around you. So in thimfifou will hear much more. We use very clean
sound, so the audience will pay attention to eliéfg noise."

Everyone who participated had their own deeply qeak experiences in the blindness
workshops. "You come to a situation like this wéthme anxiety," says Danny Glover. "But Christian
gave me a sensibility about trust and how your biedys things. | learned how you could quickly
notice the energy in the room and even the temperal hat gave me a certain level of confidence
which [ felt | could take to the next level in frtoof the camera.”

Mark Ruffalo found, to his exhilaration, that beibignd gave him new creative options. “The
most remarkable thing about being blind was thedoen | felt as an actor,” he muses. “When |
couldn't see, | wasn't worried about what my hamdee doing or how | looked during the scene. It
was like little kids say, 'I'm going to close myesyand the world can't see me any more.” You é&hrn
to trust what the director was seeing more tham goun eyes.”

He continues: “Experiencing blindness also helpgedo understand more about the story. In
these workshops we were thrown out, blindfoldedp @ncity street with 20 strangers, with only the
sound of a bell to lead you. So what happens it élaryone starts holding onto each other and
moving as a group. It immediately creates trust aachmunity and | think that's part of what
Saramago was writing about.”

INTO BRIGHTNESS: THE PRODUCTION

From the beginning, Fernando Meirelles knew thatting BLINDNESS on screen would,
ironically, require truly original imagery that ddupull audiences deep into the shock and
disorientation of the characters and hold theme¢o this world. To design a film that could datt
the director brought with him many of his trustatt @alented artistic crew from “City of God,”
including: Oscar® nominated cinematographer Césarléne, who would use his experiences in the
“blindness workshops” to help forge the film’s védsimulations of the “White Blindness”; Academy
Award® nominated editor Daniel Rezende, who workledely with Meirelles to structure the film's
shifting, sinuous points of view; and productiorsigeer Tulé Peak, who turned a prison into the
hastily crafted internment camp that critics of é8aago’s novel compared to Dante’s Inferno, and
transformed a once cosmopolitan city into a ravagedn wasteland for BLINDNESS.

Adhering to Saramago’s wish that the film, like tiwrel, be set in an unidentified city, which
lends it a timeless universality, the productiorBbINDNESS was shot in three different countries
but no identifying signs were used. Most of thdyeaxteriors were filmed in the large, vibrant cdfy
Sao Paolo, Brazil, which also happens to be Meselhome town; the middle section of the film, set
in the asylum-turned-quarintine-camp, was shot defanct prison in Guelph, Canada; and the film's
climax, which unfolds against the shattered lanpea# a completely disrupted metropolis, was shot
in both Sao Paolo and Montevideo, Uruguay (a ditygested by cinematographer César Charlone
who hails from Uruguay originally.)

A former architect, Meirelles is fascinated by sture but also by creative providence. He
notes that his favorite moments in filmmaking afeew a simple cut changes the meaning of a scene,
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when a camera movement suddenly seems to takesoul @f its own, when the music hits just the
right tone for a scene, when an actor connects avigowerful emotion — and he is thrilled that dll o
these things happened on BLINDNESS.

Throughout, he was guided most powerfully by thetgtion in the frontispiece of José
Saramago’s novel (from the ancient Book of Exhated): “If you can see, look. If you can look,
observe.” After all, this story about blindness, MeirelRsmmarizes, “is really about learning to see.”

HERBH

ABOUT THE CAST

JULIANNE MOORE (The Doctor's Wife) , an actress of exceptional range, has delivered
outstanding work in both box office hits and indegent features. Her current films include the
independent featur&avage Gracewhich premiered at the 2007 Cannes Film Festimakhe
Director’s Fortnight, about the Baekeland murdiet took place in London in the 1970s, &nadNot
There the Todd Haynes film in which seven characterbamiy a different aspect of the life and
works of Bob Dylan. Moore’s recent credits inclutthe action-thrillerNext in which she starred
opposite Nicolas Cag&hildren of Men directed by Alfonso Cuaron and starring Clive @wErust
the Man written and directed by Bart Freundlich, starridavid Duchovny, Billy Crudup and Maggie
Gyllenhaal and-reedomlandopposite Samuel L. Jackson and directed by Jtie Ro

Moore is the ninth person in Academy history toeree two acting Oscar hominations in the same
year for her performances iar From Heaven(Best Actress nomination) arithe Hours(Best
Supporting Actress nominatiorffar From Heaventhe critically acclaimed film from Focus Features
directed by Todd Haynes, co-stars Dennis Quaidlserthis Haysbert. She was the recipient of many
critics' honors for her performance in this filntlimding the National Board of Review, Los Angeles
Film Critics and Broadcast Film Critics, among athe She won the Independent Spirit Award for
Best Actress for her performance in the film andereed Golden Globe and Screen Actors Guild
Award nominations in the same categofhe Hours(Paramount Pictures), directed by Stephen
Daldry, is based on the Pulitzer Prize-winning nafethe same name by Michael Cunningham, and
also stars Nicole Kidman and Meryl Streep. Amonmerous honors for her performance in this film,
and in addition to her Oscar nomination, she regki@ Screen Actors Guild Award nomination for
Outstanding Supporting Actress.

Moore’s additional film credits include: Joe Rub&hhe Forgottenwith Dominic West; the romantic
comedy, Laws of Attraction co-starring Pierce Brosnan; Jane Andersoffe Prizewinner of
Defiance, OhipLasse Hallstrom'SThe Shipping Newswith Kevin Spacey, Cate Blanchett and Judi
Dench; Bart Freundlich’®orld Travelerand The Myth of Fingerprints; Hannibalin which she
starred as ‘Clarice Starling’ opposite Anthony Himgk Evolution with David Duchovny; Neil
Jordan’sThe End of the Affaiwith Ralph Fiennes (Academy Award, Golden Globd 8AG Award
nominations for Best Actress); Paul Thomas Andéss@&wogie Nights(Academy Award, Golden
Globe and SAG Award nominations for Best Supportigtress) andMagnolia (SAG Award
nomination for Best Supporting Actress); Robertr#dh’s Cookie’s Fortunewith Glenn Close and
Liv Tyler, and Short Cuts(Independent Spirit Award nomination for Best Soping Female); Gus
Van Sant’s re-make d?sychowith Vince VaughnAn Ideal HusbandGolden Globe nomination for
Best Actress) with Rupert Everelthe Map of the Worldvith Sigourney Weaver; Steven Spielberg’s
The Lost World; The Big Lebowsktarring Jeff Bridges and directed by the Coeutligars; the Todd
Haynes filmSafe(Independent Spirit Award nomination for Best Férizead); Louis Malle’svanya
on 42 Street James Ivory’sSurviving PicassoThe Hand That Rocks the Cradle; Benny & Joon;
The Fugitive; Nine MonthaindAssassins
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Moore’s additional honors include the ExcellenceMedia Award at the 2004 GLAAD Media
Awards, the Actor Award at the 2002 Gotham Awandd the “Tribute to Independent Vision” at the
2001 Sundance Film Festival.

After earning her B.F.A. from Boston University fitre Performing Arts, Moore starred in a number
of off-Broadway productions, including Caryl Chuilth Serious Moneyand_Ice Cream/Hot Fudge
the Public Theater. She appeared in MinneapolteénGuthrie Theater's Hamlednd participated in
workshop productions of Strindberg’s The Fathdth Al Pacino and Wendy Wasserstein's An
American Daughtewith Meryl Streep. Moore made her Broadway dehu2@06 in the Sam Mendes
production of The Vertical Houan original play written by David Hare.

MARK RUFFALO (The Doctor) With an expansive list of diverse film credits, Ma
Ruffalo is one of Hollywood’s most sought afterast easily moving between stage and screen with
working with directors including Ang Lee, Michaelavin, David Fincher, Michael Gondry, Kenneth
Lonnergan and Spike Jonze. PriorBlindness Ruffalo was in production omhe Brothers Blooimn
directed by Rian JohnsoBrick). The cast includes Adrien Brody, Rachel Weisd Rimko Kikuchi.
Ruffalo will portray the older brother in a conmaam with Brody.

Ruffalo can also be seen in Focus Features’ Rieservation Roadpposite Joaquin Phoenix. The
film is based on the best selling novel, whichstéfie story of two fathers on opposite sides oit-a h
and-run car accidentReservation Roadas screened at the Toronto International Filmti¥a@sand
had a platform release beginning October 19, 2B@iffalo recently wrappe@Vvhere the Wild Things
Are directed by Spike Jonze and the Kenneth LonergianMargaret with Anna Paquin and Matt
Damon.

In 2006, Ruffalo appeared in the Phoenix Pictuiles Zodiac opposite Jake Gyllenhaal and Robert
Downey Jr. Based on a true story, the film folldtws men who tracked down the Zodiac serial killer
who terrorized San Francisco for 25 years. Ruffdys the San Francisco homicide inspector in
charge of the case. Phoenix Pictures has annodthatthey have purchased the rightgbe Brass
Wall as a starring vehicle for Ruffalo. He will play andercover cop who infiltrates the Lucchesi
crime family in New York to solve the murder ofigydirefighter.

Last year Ruffalo made his Broadway debut in thechin Center Theater’s revival of Clifford Odets’
Awake and Sing! Ruffalo received a Tony Award nomination for higfpemance in the category
“Best Featured Actor in a Play.” In the Depresstoa drama, directed by Bartlett Sher (The Light in
the Piazzy Ruffalo played a World War | veteran who lodeg during the war. The cast included
Ben Gazzara, Zoe Wanamaker and Lauren Ambrose.

In 2006 Ruffalo appeared in Columbia Picturél’the King’s Mernwith Sean Penn, Kate Winslet and
Jude Law. The film premiered at the Toronto Inational Film Festival. In 2005, Ruffalo starresl a
the romantic lead opposite Reese Witherspoon immbveorks’' Just Like Heaven Prior to this role,

he was seen in DreamworkSbllateral, released in 2004, opposite Tom Cruise and Jaoya.FIn
Collateral, Ruffalo played the LAPD officer in pursuit of To@ruise’s hitman character. He also
appeared in Warner Independemée Don’t Live Here AnymoreThe film received critical acclaim at
the 2004 Sundance Film Festival. Ruffalo starrpgosite Naomi Watts, Peter Krause and Laura
Dern and also served as an executive producer isndtama that examines the consequences of
infidelity that befall two marriages. In 2003, Raifi was seen opposite Meg Ryan in Jane Campion’s
film In The Cut That same year, he appeared in the independiantify Life Without Mewritten and
directed by Isabel Coixet and also starring Samalley? and Scott Speedman. In 2004, Ruffalo was
seen in Columbia/Tristar’'s romantic comel Going on 30in which he co-starred opposite Jennifer
Garner. In March of 2004, he was seen in FocutuFes film Eternal Sunshine of the Spotless Mind
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opposite Jim Carrey, Kirsten Dunst, Kate Winsldijak Wood and Tom Wilkinson and written by
Charlie Kaufman.

Ruffalo earned critical recognition in 2000 for hide in Kenneth Lonergan®ou Can Count on Me,
opposite Laura Linney and Matthew Broderick. Fsrgerformance, he won tiBest Actor Awardht
the 2000 Montreal Film Festival and the

New Generation Awardrom the Los Angeles Film Critics Association. TiMartin Scorcese-
produced film received recognition from critics inatvide and was especially well-received at the
2000 Sundance Film Festival, winning two of theifed's top prizes: the covetedrand Jury Prize
for best film in dramatic competition and tialdo Salt Screenwriting Award

In the following two years, Ruffalo landed rolestie action filmsThe Last Castleopposite Robert
Redford and James Gandolfini, awlindtalkers opposite Nicolas Cage and Christian Slater. Ide a
starred in the first picture from Nylon Film$X/XY, written and directed by Austin Chick. Additional
film credits include Miramax'€ommitted co-starring Heather Graham, which was also sheedat
the 2000 Sundance Film FestivRlide With the Devjldirected by Ang Lee and co-starring Tobey
Maguire and Skeet Ulrich; Miramax&! with Mike Meyers;Safe Menwith Sam Rockwell and Steve
Zahn; The Last Big Thingdirected by Dan Zupovich; Joan Micklin SilvefFish in the Bathtupwith
Jerry Stiller and Dan Bootzinlsfe/Drawing

Ruffalo’s acting roots lie in the theater, wherefinst gained attention starring in the off-Broagwa
production of This is Our Youthwritten and directed by Kenneth Lonergan, for ahhhe won a
Lucille Award for Best Actor. Variety said of his performance, "Mark Ruffalo & genuine
discovery...it's a terrific performance; funny aheartbreaking at once." Ruffalo has won several
awards for other performances, includindpeamalogue Awardand theTheater World Award.In
2000, Ruffalo was seen in the Off-Broadway produciThe Moment Whera play by Pulitzer Prize
and Tony Award winner James Lapine. Ruffalo was gan impressive ensemble cast that included
llleana Douglas, Kieran Caulking and Arija Bareikis

Having trained with Joanne Linville at the distiighed Stella Adler Conservatory, Ruffalo made his
theater debut in Avenue At The Cast Theater. Ruffalo continued his retesthip with The Cast
Theater, performing in several of Justin Tannewsrd-winning plays, including Still Life With
Vacuum Salesmaand Tent ShowA writer, director and producer as well, Ruffato-wrote the
screenplay for the independent filfime Destiny of Marty Finewhich was the first runner-up in the
1995 Slamdance Film Festival in Park City, Utaldditionally, he has directed several plays and one-
acts. In 2000, he directed Timothy McNeil's oridipéay Margaretat the Hudson Backstage Theatre
in Los Angeles.

ALICE BRAGA (The Woman With Dark Glasses) Brazilian born actress Alice Braga has
been receiving critical acclaim and internatioretagnition ever since her stirring performance in
City of Godhelped catapult the film to multiple Golden Gladed Oscdt nominations. Appearing in
nearly a dozen films in just five years, Bragagatty fixture of Brazilian cinema, has captured
Hollywood's attention with a host of promising peojs on the horizon.

Scheduled for a December 14 release, Braga willbgtposite Will Smith i Am Legendthe story of

the last survivor of a man-made plague that hast@dthumans into vampires. Based on the novel by
Richard Matheson, this Warner Bros. release isctitk by Francis Lawrence with a screenplay
adapted by Akiva Goldsman and Mark ProtosevichWayne Kramer's upcoming filmCrossing
Over, Braga joins an ensemble cast including Sean BedrHarrison Ford in a film about the lives of
immigrants living in Los Angeles and their effottsachieve US citizenship. Braga is set to star in
Universal'sRepossession Mamlmpposite Jude Law and Forest Whitaker. WrittenElog Garcia,
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adapted from his own novel, this Sci-Fi film follswa man as he struggles to pay off his heart
transplant before it is repossessed. This filntated for a 2009.

Braga recently wrapped production on David Mam&&dbelt chronicling the life of a Jiu-jitsu
master, played by Chiwetel Ejinfor, who must emlberring to redeem his honor after being conned by
movie stars and promoters. Tim Allen and Emily Nhodr also star in this film set for a 2008 release
by Sony Pictures Classics. Braga’'s past creditsidiec her portrayal of a carefree art student oipgos
Diego Luna, inS6lo Dios SabéGod Only Knowswhich premiered at the Sundance Film Festikal;
Journey to the End of the Nighan independent film set against the backdrophefBrazilian sex
trade industry with Mos Def and Brendan Fraser; rilieting drama about the dangers of a love
triangle,Cidade BaixaLower City), and the offbeat comedy Cheiro do Ral¢Drained).

Fluent in Portuguese, Spanish and English, Bratfgeislaughter of actress Ana Maria Braga.

YUSUKE ISEYA (The First Blind Man) Born in Tokyo, Yusuke Iseya started his career as
a model while he studied at Tokyo Geijutsu Daigg§kokyo National University of Fine Arts &
Music). He continued his studies at New York Unsitsr where he studied film. He made his acting
debut inWandafuru raifu(Afterlife), followed by Kinpatsu no sougerfdr which he won the 2001
Japanese Professional Movie AwarB)stance, Gaichu (Harmful InsecBndYomigaeri.ln 2003, he
made his directorial debut with the filidakuto(which earned a nomination for the Tiger Award) and
then returned to acting. His credits inclu@e=ad End Rundirected by Sogo Ishii and in 200Bhe
Passengerdirected by Francois Rotger. Most recently, Issy@ked with the renowned director
Takashi Miike inSukiyaki Western Djangand has recently completed work Glosed Notedirected
by Isao Yukisada.

YOSHINO KIMURA (The First Blind Man’s Wife) Yoshino Kimura was born on April 10,
1976 in the United Kingdom and lived in London atew York until returning to Japan to continue
her education. In 1996, she made her debut as taesadn the NHK dram&enki wo agerul'll
Cheer You Up) where she played the leading partl987, she played the role of the heroine's
daughter in the movi&hitsurakuer(Paradise Lost) and won the Rookie of the Year Awairthe
Japan Academy Prize. This marked her jump to stardo July 2000, she made her stage debut,
playing the lead role in the premiere of Horobikakgnrui, sono ai ho honshitsu to wéPerishing
Humankind, What is the Essence of its Love?), whiwels directed by Amon Miyamoto. In 2003, she
was cast in a musical for the first time_in Me & NBirl. In New York, she took acting and dance
lessons. In March 2005, she starred in the stagmalrMaboroshi ni kokoro mo sozoro kuruoshi no
warera Masakad¢The Saga of Shogun Masakado Taira) directed byioyNinagawa, playing the
role of the wife of Masakado Taira, Kikyo, whichreed accolades. In August 2005, she played the
role of the wife of Mozart, Constanze, in the makidlozart! Ten years from her debut, her
performancein Semi shigurg(2006) won her the Best Actress Award of the JapanAcademy
Awards. In 2007, she starred in the Hollywood filbream Cruis(SHOWTIME), her first English-
speaking part. Her new filrlBukiyaki Western Djang(all-English) was released in 2007. She has
appeared in more than fifty TV dramas, movies aagdes dramas, as well as commercials. Besides
being active as an actress, Yoshino debuted asgersin 1998 with the song “Iruka no natsu”
(Summer of a Dolphin) and has released five singihesthree albums to date.

In 2004, she was appointed Goodwill AmbassadottherVisit Japan Campaign by the Minister of
Land, Infrastructure and Transport. She also taokhe role of Goodwill Ambassador for the Japan-
Korea Visit Year 2005 with her Korean counterpits, Cho Ji Woo, a South Korean actress. In 2006,
she served as Tourism Goodwill Ambassador for 8 2Japan-Australia Year of Exchange. She has
gained an excellent reputation for her English kimgaability with the aim of being an actress i th
international arena.
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MAURY CHAYKIN (The Accountant) is one of the most versatile and prolific characte
actors in the film world. Known within the busiisegs an actor's actor, Chaykin has appeared in over
140 films.Dances with Wolveimtroduced his enormous talents to a huge audienaeiveting cameo
as a suicidal army major. Other feature films inickh Chaykin starred includily Cousin Vinny,
Entrapment, Twins, Wargames, Owning Mahoney, Mysitaska, Cold Comfort, Unstrung Heroes,
Whale Music(for which he won the Genie Award for best actorileading role)Being Julig and
The Sweet Hereafte€Chaykin has made five films with the Canadiaredior Atom Egoyan and has
worked with Diane Keaton on six projects over tleang. Chaykin has also worked extensively in
television appearing on “Boston Legal,” “CSI,” &gate” and starring for three years in the title r
as the brilliant agoraphobic detective “Nero Wolfai the A&E series. More recently, he won a
Gemini award for his performance in Ken FinkelmaXgraordinary series “At The Hotel” and has
been entertaining large audiences with his hilariportrayal of Harvey Weingard on the popular
HBO series “Entourage.”

DANNY GLOVER (The Man with the Black Eye Patch) Actor, producer and humanitarian
Danny Glover has been a commanding presence omernscstage and television for more than 25
years. As an actor, his film credits range frora Hhockbustetethal Weaporfranchise to smaller
independent features, some of which Glover alsalyred. Most recently, he co-starred in the
critically acclaimed featurBreamgirlsdirected by Bill Condon and iRoor Boy’'s Gamdor director
Clement Virgo. He appeared in the hit featGteooterfor director Antoine Fuqua and will next be
seen inBe Kind, Rewindor director Michel Gondry. He has also beert gas recurring role on the
award-winning television drama serigmothers and Sisters

Glover has also gained respect for his wide-reachiommunity activism and philanthropic efforts,
with a particular emphasis on advocacy for econgustice, and access to health care and education
programs in the United States and Africa. Foréhelorts, Glover received a 2006 DGA Honor.
Internationally, Glover has served as a Goodwillbassador for the United Nations Development
Program from 1998-2004, focusing on issues of pggyatisease, and economic development in
Africa, Latin America, and the Caribbean, and cotfyeserves as UNICEF Ambassador.

In 2004, Glover co-founded Louverture Films (wwwyerturefiims.com) dedicated to the
development and production of films of historicalewance, social purpose, commercial value and
artistic integrity. The New York based company hadate of progressive features and documentaries
including the recently releaseBamako which premiered to superb reviews at the Cannes
International Film Festival.

A native of San Francisco Glover trained at thecBlaActors’ Workshop of the American
Conservatory Theater. It was his Broadway debuliugard’'s_Master Harold...and the Boyghich
brought him to national recognition and led dired®mbert Benton to cast Glover in his first leading
role in 1984’s Osc&rnominated Best Pictut@laces in the Heart The following year, Glover starred
in two more Best Picture nominees: Peter WalYishessand Steven SpielbergBhe Color Purple

In 1987, Glover partnered with Mel Gibson in thestfLethal Weapofiilm and went on to star in three
hugely successfuLethal Weaponsequels. Glover has also invested his talentsiane personal
projects, including the award-winninbo Sleep With Angemhich he executive produced and for
which he won an Independent Spirit Award for Bestok; Bophat Manderlay Missing in America
and the film version of Athol Fugard's pl&8pesman and LenaOn the small screen, Glover won an
Image Award and a Cable ACE Award and earned an ¥Enomination for his performance in the
title role of the HBO movie “Mandela”’. He has alsxeived Emmy nominations for his work in the
acclaimed miniseries “Lonesome Dove” and the telefFreedom Song.” As a director, he earned a
Daytime Emmy nomination for Showtime’s “Just a Drela

15



GAEL GARCIA BERNAL (Bartender/King of Ward Three) An actor nearly all his life,
Gael Garcia Bernal began performing in stage pitimhg with his parents in Mexico, and later
studied at the Central School for Speech and Drarhandon.

Bernal appeared in several plays and short filnferbehis major feature film debut in Alejandro
Gonzalez’Amores Perroswhich was nominated for the Best Foreign Filma&@sn 2000. He gained
more attention for Alfonso Cuaror'sTu Mama Tambiérwhere he starred opposite his close friend,
Diego Luna.

He subsequently starred in the title role of Ca@asrera’'s Academy Award-nominatetlCrimen del
padre Amaro(The Crime of Father Amaro). Later Bernal was d¢asplay the revolutionary leader
Che Guevara in Walter SallesThie Motorcycle DiariesGael Garcia Bernal also starred in Pedro
Almodévar'sLa mala educaciorfBad Education). He then worked on James Marsidspendent
featureThe Kingand in Michel Gondry'§he Science of Sleee also starred in Alejandro Gonzalez
IRarritu Babe| Hector Babenco’Bl PasadocandRudo y Cursi

Bernal founded the film production company Canaith Wiego Luna and Pablo Cruz in 2005. Since
then, they've producedC Chavez, Deficit, Cochoclind presently in productionoy a explotar
Together they also run the Ambulante documentamy fiestival, that travels around several cities in
Mexico.

Garcia Bernal made his directorial debut vidificit,a low-budget feature film shot in Mexico.

ABOUT THE FILMMAKERS

FERNANDO MEIRELLES (Director) An Academy Award nominee fo€ity of God
Fernando Meirelles graduated with a degree in tchire. While attending university in Brazil, he
made his first experimental productions using UiMaiquipment and a crew composed of friends.
The resulting films won several prizes at the cotsiearliest independent video festivals.

The same group of friends went on to found the wative studio, Olhar Eletrénico (Electronic
Glance), bringing new life to Brazilian TV in the980s. For a decade, the group produced
programmes for a variety of TV stations. In 198®09Meirelles created and directed the popular
children's series “Ra-Tim-Bum,” for Brazilian publielevision. The 190 episodes of “Ra-Tim-Bum”
received the Gold Medal from the New York Film afid Festival in addition to numerous other
awards.

From television, Meirelles went on to direct comongis and promotional videos. His independent
studio, O2 Filmes, became the largest in Brazil amer a period of ten years, received the most
prestigious national and international prizes, udotlg five Cannes Lions, several Clios, and nine
Professional of the Year awards. In 1997, Meirelttiected his first feature filmO Menino
Maluguinho(Wacky, Wacky Boy) with Fabrizia Pinto.

Meirelles participated in the television projectr8Ba Gente Brasileira" (2000) directing the episode
"Palace II" (Golden Gate) as a 'rehearsal'@idy of God Palace Il was re-edited as a short and
received the Best Short Film prize in the Panor&metion of the 2002 Berlin Film Festival among
several other international awards. In 2000, Mkiiselmade his second feature filDomesticas
(Maids) with director Nando Olival which was sektfor competition at the Rotterdam International
Film Festival. In 2002, he finished his third filra feature-length adaptation of Paulo Lins' novel
Cidade de DeugCity of God). The film was co-produced by Waltalles' Video FilmesGentral
Station). City of Godwon more than 52 awards around the world and vedefiour 2004 Academy
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Award nominations including: Best Director (Fernanifleirelles); Best Cinematography (Cesar
Charlone); Best Editing (Daniel Rezende) and Belspied Screenplay (Braulio Mantovani).

Since 2002, following on from the succesCiafy of God O2 Filmes together with Globo Television
has produced five episodes per year of the tet@viseries, "City of Men" (Cidade dos Homens).
Meirelles produces all episodes and has directedrak of them.Fernando Meirelles is currently
involved in his next feature film projedntolerancein addition to producing films from first-time
Brazilian directors.

In 2004 Meirelles directed the feature filrhe Constant Gardengbased on the John Le Carré novel.

DON McKELLAR (Screenwriter/The Good Samaritan/The Thief) To connoisseurs of
Canadian cinema, Don McKellar is best known for bdlaborations with Bruce McDonald.
McKellar wroteRoadkillandHighway 61 co-wroteDance Me Outsideand appeared iRoadkilland
Highway 61 He also co-wrote (with Francois Girard) the Gemiening Thirty-two Short Films About
Glenn Gould, The Red Violend wrote, directed and starred in his latesufeaChildstar. McKellar
is a prodigious writer for the stage (he won th@é@0ony Award for The Drowsy Chapergrigest
Book of a Musical) and television (“Twitch City”His role in Atom Egoyan’€&xoticawon him a
Best Supporting Genie and his directorial delhaist Night earned him the Prix de la Jeunesse at
Cannes. He has also appeared in Atom Egoyafiisre The Truth Lielivier AssayasClean the
critically acclaimed series “Slings & Arrows,” Jois Smith’s “The Tommy Douglas Story,” Gary
Burns’ Waydowntownand David Cronenberg'eXistenZ as well as Peter Wellington®oe’'s So
Mean To Josephinand Patricia RozemaWhen Night Is Falling

NIV FICHMAN (Producer) is a founding partner of Rhombus Media, renownedrze of
the world’'s most respected producers of high quédiaiture films, television series and films on the
performing arts. Fichman has produced most of Riusnoutput, which now stands at around two
hundred films over the past thirty years. He igpossible for several highly renowned feature films,
the most recent being the Canadian World War | &aisschendaelewritten, directed and starring
Paul Gross. Fichman has previously produced sueltdis as Francois Girard, Olivier Assayas, Guy
Maddin, Don McKellar, Peter Mettler, David Wellirgt, Peter Wellington, Kevin McMahon, Marc
Evans, as well as his partners at Rhombus, Larrin¥i&n and Barbara Willis Sweete. Some of
Fichman’s other recent productions include an adegt of the best selling novdilk by Italian
author Alessandro Baricco wiffhe Red Violindirector Francois Girard, and featuring Michaet Pi
and Keira Knightley, Marc Evan'Snow Cakestarring Alan Rickman, Sigourney Weaver and Carrie-
Anne Moss, as well as Don McKellaiGhildstar, and Olivier AssayasClean with Maggie Cheung,
Nick Nolte and Beatrice Dalle, for which Cheung wibe best actress Palme at the 2004 Cannes Film
Festival. Fichman also produced the Academy Awairthing TheRed Violin, Saddest Music in the
World, Long Day’s Journey into Night, Thirty-TwooBhFilms About Glenn Gould, Last Nigland
September Songs§or television he produced “Slings & Arrows,” 48-part multi-award winning
mini-series broadcast on the Sundance Channekitvghand various stations around the world, and
“Yo-Yo Ma: Inspired By Bach,” a six part series whiwas a notable international success on
television and DVD. Over the past thirty years Rbamproductions have received literally hundreds
of awards including an Academy Award, several mional Emmys, Primetime Emmys, humerous
Geminis, Genies, and a number of Golden PraguesGuiden Roses. Side from his producing
responsibilities, Niv Fichman has directed a numiseRhombus productions including “Crossing
Bridges,” “Struggle for Hope,” “Marcelo Alvarez: lBearch of Gardez” and “World Drums.”
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Away from Rhombus, Fichman recently ended an ejght- stint on the Board of the Toronto
International Film Festival. He has also receivdabator of Letters degree (honoris causa) from York
University in June, 1998. Most recently, Niv Fichhmaas named the Canadian Producer of the Year
for 2007 by the CFTPA.

ANDREA BARATA RIBEIRO (Producer) was elected by Variety as one of the 50 most
influential women in the entertainment industry ldaide. She is a partner of O2 Filmes and one of
the creators of its Television and Film branch. $heduced the feature filmslaids (2001), by
Fernando Meirelles and Nando OlivaGity of God(2002), by Fernando Meirelledlot by Chance
(2007), by Philippe BarcinskiCity of Men(2007), by Paulo Morelli;The Pope's Toilef2007), by
César Charlone and Enrique Fernandez , as well hes TV series “City of Men”
(2002/2003/2004/2005), for Globo and “Sons of Gatii(2006), for HBO Latin America. She also
was the producer of the Emmy nominated “Antonid@Q?2), a TV series for Globo.

SONOKO SAKAI (Producer) has bridged several cultures in a film career tviias well
utilized her international background. Born in N¥ark, Sakai was raised in Japan, the United States
and Mexico.

Sakai is founder of Bee Vine Pictures, a motioriys& production company that was created in Los
Angeles and Japan to develop and produce qudhtg fi

She produce®ilk starring Kiera Knightley, Michael Pitt, and Koji Xasho and directed by Francois
Girard. Prior to producing, Sakai began her filmmeeat as a production assistant for Konigsberg
Productions. She then found her way into the imagonal sales and marketing of films, landingfa jo
as a sales agent at Shapiro Entertainment. Tlaaes Yyater, Sakai turned her selling experienae int
buying films and started Gaga America, a subsidi@sfryGaga Communications, a Japanese film
distributor. In 1990, Sakai left Gaga to head th8.Wffice of Nippon Herald Films. During her 20
years as a film buyer, Sakai acquired such boxeffiits as The Lord of the Rings trilogy, Whale
Rider, The Motorcycle Diaries, Winged Migration,iZzabeth, Billy Elliott, Traffic, Heat, Gangs of
New York, Hilary and Jackie, Like Water for ChodelaPassion of Christ, True Lies. She also
associate produced That Night for Warner Bros. tMesently, Sakai served as an acquisition
consultant for Herald-Kadokawa Pictures.

Sakai serves on the executive board of Film Inddeeh (IFP) in Los Angeles, the sponsor of the
Independent Spirit Awards. Besides movies, she lads a passion for food. Sakai wrote a Japanese
cookbook titled The Poetical Pursuit of Food (Randdouse/Potter). Her articles have appeared in
such U.S. publications as the Los Angeles Timess Bmgeles Herald-Examiner, and Saveur
Magazine. Sakai is a graduate of UC Davis. She puasuing a doctorate in Education at UCLA
when she decided to change her course in life anH im films.

BEL BERLINCK (Co-Producer) Together with Fernando Meirelles, Andrea BarataeiRo
and Paulo Morelli, has implemented and developedntbvie and TV department at O2 Filmes, of
which is a partner. Has produced the full-lengtimgiCity of Men(2007),The Pope’s Toilef2007),
Not by Chancg2007),Antonia(2007) andUp Against Them Al2004), and the TV series “City of
Men” and “Antbnia,” both broadcast on TV Globo, &&bns of Carnival,” on HBO — all finalists to
the Emmy International. Worked as executive prodirtehe full-length filmsViva Voz(2003),City
of God(2002) andviaids (2001).
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SARI FRIEDLAND (CO-PRODUCER) has been an integral part of several of Canada's
most successful television series during the plastet decades, including the original “Degrassi
Series” (90 half-hours), “Liberty Street” (26 h&iburs) and “Riverdale (42 one-hours). Friedland
then went on to produce the multiple Gemini awaidaing “Slings & Arrows” (18 one-hours) for
Rhombus Media which airs on Showcase, The MovieviNidt and Movie Central in Canada and the
Sundance Channel in the US. Friedland just comgletoducing phase one of the performing arts
reality series “Triple Sensatiorfor the CBC. Red Green'®uct Tape Forevewas Friedland’s
producing foray into feature films. For Rhombusdide she produced the feature fildhean,written
and directed by French filmmaker Olivier Assaydayjrsng Maggie Cheung & Nick NolteClean
premiered at the 2004 Cannes Film Festival eaMiaggie Cheung the award for Best Actress.

Over the last twenty years Friedland has volunteargreat deal of her time to the Canadian Film and
Television Producers Association (CFTPA) representhe interests of independent producers and
currently sits on the CFTPA’'s Board of Directorsdais the Chair of the Industrial Relations
Committee. She has actively participated in theesssful negotiation of the last four DGC, ACTRA
and WGC agreements. In recognition of her volunteerk, Friedland — somewhat prematurely —
received the Kodak/CFTPA 2006 Lifetime Achievemantard.

GAIL EGAN (Executive Producer) is a qualified barrister and practised commerieial at
Lincoln’s Inn before joining Price Waterhouse Camgie Finance. She then worked for the
International Media Group Carlton Communications.

In 2000 she formed the independent production compaptboiler Productions with Simon Channing
Williams. Together they have produced seven fedilms including a classic adaptation Kicholas
Nicklebydirected by Douglas McGrath, the rock eBiothers of the Headirected by Keith Fulton &
Lou Pepe, and the Oscar winnifipge Constant Gardenatirected by Fernando Meirelles. Gail is
currently executive producing Mike Leighldappy-Go-Lucky Fernando MeirellesBlindnessand
Alessandro Baricco'decture 21,as well asDistant Thundera wildlife feature directed by Mark
Deeble & Victoria Stone which will film in Africani 2008. Potboiler has acquired the rights to the
latest John le Carré novEhe Mission Songnd is currently developing the screenplay.

SIMON CHANNING WILLIAMS (Executive Producer) Simon Channing Williams’
career started at the BBC where he worked with @sioothers; Stephen Frears, James MacTaggatrt,
Mike Newell, Michael Apted and Mike Leigh.

As a result of working with Mike Leigh they jointfprmed Thin Man Films in 1988, producing many
critically acclaimed films such as the Palme D’Omming Secrets & Liesand Oscar nominated
Topsy-TurvyandVera Drakewhich also won the Golden Lion at Venice.

Outside his relationship with Mike Leigh and ThiraMFilms, Simon Channing Williams produced a
number of other films, includinguccini for director Tony PalmeMVhen the Whales Candirected
by Clive ReesandJack and Sarahdirected by Tim Sullivan, which was an enormousahithe UK
box-office, as well as Nick Love’s debut feat@eodbye Charlie Bright.

In 2000 he formed the independent production comp@atboiler Productions with Gail Egan.
Together they have produced seven feature filmsiditog a classic adaptation bicholas Nickleby
directed by Douglas McGrath, the rock epimthers of the Headirected by Keith Fulton and Lou
Pepe, and the Oscar-winnifige Constant Gardenelirected by Fernando Meirelles.
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Simon and Mike Leigh have just completed theif filim together, entitledHappy-Go-Luckyt will
be released worldwide in 2008. Potboiler has atsmiaed the rights to the latest John le Carre hove
The Mission Song.

As a result of filmingThe Constant Gardeneimon was instrumental in setting tjpe Constant
Gardener Trustvhich is building a secondary school in the detsavn of Loiyangalani some 600 km
north of Nairobi. The school will be completed I tend of 2009. The Trust is also building showers
and lavatories in the Nairobi slum of Kibera ashaslinstalling 10,000 litre water towers.

He was given the honour of being made an elderodfdngalani and last December he was awarded
the Order of the Grand Warriorby President Kibaki in recognition of both his wowith The
Constant Gardendiilm and The Constant Gardener Trust.

CESAR CHARLONE (Director of Cinematography) was born in Uruguay. In 1970 he
moved to Brazil, leaving behind a veterinarian seurHe lived in Sdo Paulo, where he studied
filmmaking and started working with advertisemdnt1975, he went to Europe, where he stayed for
three and a half years working in different cowegtriHe went through several jobs, including dinecto
of photography in Sweden. Back in Brazil, Cesar ensoine documentaries about workers movement,
including one that featured Lula, who would one Hdagome Brazil’s president.

Cesar worked as a director of photography in séveedure films, includingd Homem da Capa
Preta (1984); Feliz Ano Velhd1986) andComo Nascem os Anj§$995). In 1994, he directed and
supervised 22 cameramenTiwo Billion Hearts the official FIFA World Cup film. He also filmethe
documentary Pierre Verger. He spent three and a half years in Cuba, wherethoeght
cinematography and helped to create the famous Guémational Film School. In 2003, he was
cameraman in Tony Scotfdan On Fireand director of photography Bucker Free Citydirected by
Spike Lee.

Once working at O2 Filmes, he joined Fernando Mlegein several projects, including the short
“Golden Gate” and the featurésity of God for which he won a Golden Frog (Cameraimage —
Poland) and was nominated for an Academy Awardbiest cinematography; anthe Constant
Gardener(2005), which got him a Satellite Award and a BAFmomination. Cesar also found time
to direct episodes of the Brazilian TV series “GifyMen”. Ever since 1975, Cesar has been directing
TV commercials on every chance he gets, addinggéo 800 advertising films up to now. In 2007 he
releasedl Bafio del Papahis feature film directorial debut.

TULE PEAKE (Production Designer) Art director and stage designer born in Sdo Paulo
1957, with experience in publicity and TV, begas tareer in cinema witBs Matadoreg1997), by
Beto Brant. He also worked as art director for ¢beediesAl6?! (1998), by Mara Mourdo, arféor
Tras do Panq1999), by Luiz Villagca. He worked with Fernandceeixklles in the the film#lenino
Maluquinho Il — A Aventura;o-directed by Fabrizia Alves Pintidaids (2001), co-directed by Nando
Olival, andCity of God(2002). Graduated in architecture from the BrabasuCollege in Sdo Paulo
and began working with publicity in the 70’s. Heshaorked as set designer and art director for over
one thousand commercials and been active in vadbasnels on TV. Worked as art director for the
films Redentor(2003), by Claudio TorreAcquaria(2004) by Flavia Morae€asa de Areig2005),
by Andrucha Waddington, for which he won the ABC & in his category, an@ Maior Amor do
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Mundo (2006), by Carlos Diegues. In 2007 he worked agliaector in the filmTropa de Elite by
José Padilha.

RENEE APRIL (Costume Designer) most recently designed costumes for Roland
Emmerich’s10,000 B.C Shawn Levy’sNight at the MuseupmMarcus Nispel's fantasy epic about
Vikings and American IndiansPathfinder and for Darren Aranofsky's time-traveling storfe
Fountain She previously worked with director Roland Emroeron the Fox blockbust@rhe Day
After Tomorrow starring Dennis Quaid and Jake Gyllenhaal. Ske désigned the costumes for the
award winning dram&onfessions Of A Dangerous Mjmstarring George Clooney, Sam Rockwell
and Drew Barrymore; and in a lighter vein April \wed with director Bill Paxton on the sports drama
The Greatest Game Every Playedipril earlier collaborated with director Alan Roigh on the
acclaimed period dramaehe Modernsand Mrs. Parker And The Vicious Cirglestarring Jennifer
Jason Leigh and Matthew Broderick. Her other filnedits include,Children Of A Lesser God
starring William Hurt and Marlee Matlimdhgnes Of Goddirected by Norman Jewison and starring
Jane Fonda and Meg TilBlack Robe directed by Bruce Beresford and the criticalllained
independent from Working Title Filmidap Of The Human HearApril is a native of Montreal whose
Canadian film credits include the critically acol@d The Red Violinstarring Samuel Jackson and
Greta Scacchi; anérey Ow| starring Pierce Brosnan, which garnered April tBenie Award
(Canadian Oscar) for Achievement In Costume Dedsigmil also received a Genie for her work on
The Bay Boystarring Liv Ullman and Kiefer Sutherland, andswaominated for a Genie on Pen
Densham'§ he Kiss starring Joanna Pacula.

DANIEL REZENDE (Editor) was born in Sdo Paulo, Brazil and began editimgrercials
and video clips in 1997. His first feature film w@gy of God(Cidade de Deus), directed by Fernando
Meirelles followed by another Brazilian featuBtprytellers(Narradores de Javé), directed by Elliane
Caffé. His first film outside Brazil washe Motorcycle Diariesdirected by Walter Salles, a Spanish
language adaptation of an Ernesto “Che” Guevar&.lddark Waterwas his first English language
film, again directed by Salles. Additional creditelude three Brazilian feature$he Year My
Parents Went on Vacatipdirected by Cao HamburgeEjty of Mendirected by Paulo Morelli and
Elite Squaddirected by Jose Padilha. Rezende also edite@prodes of a HBO series called “Filhos
do Carnaval.”
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BLINDNESS

Doctor’s Wife JULIANNE MOORE
Doctor MARK RUFFALO
Woman With Dark Glasses ALICE BRAGA

First Blind Man YUSUKE ISEYA

First Blind Man’s Wife YOSHINO KIMURA
Thief DON MCKELLAR
Accountant MAURY CHAYKIN

Boy MITCHELL NYE

Man With Black Eye Patch DANNY GLOVER
Bartender/King of Ward Three GAEL GAREBERNAL

Directed by FERNANDO MEIRELLES
Based on the novel by JOSE SARAMAGO
Screenplay by DON MCKELLAR
Produced by NIV FICHMAN / ANDREA BARATA RIBEIRO / SNOKO SAKAI
Co-Producers BEL BERLINCK / SARI FRIEDLAND
Executive Producers GAIL EGAN / SIMON CHANNING WILAMS

TOM YODA / AKIRA ISHII / VICTOR LOEWY
Cinematography CESAR CHARLONE, ABC

Production Designer TULE PEAKE

Costume Designer RENEE APRIL

Editor DANIEL REZENDE
Original Score by MARCO ANTONIO GUIMARAES / UAKTI
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