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SYNOFPSIS

13 European directors explore the theme of Sarajevo; what this city has
represented in European history over the past hundred years, and what Sarajevo
stands for today in Europe. These eminent filmmakers of different generations
and origins offer exceptional singular styles and visions.




15 perspectives,
one film

Sarajevo, from 1914-2014, a fascinating series of short films sewn together into one.
Who are the most appropriate European directors? How best to chose them? We
came up with some needed guidelines, and were blessed with fruitful encounters.
The final list is full of exemplary European filmmakers - men and women from diffe-
rent backgrounds, and different generations, each with a very particular style, and
point of view - a wonderful reflection of this fascinating city and its history. Linking
artists from artists from “Eastern Europe” and “Western Europe”, terms which re-
main incredibly irrelevant today, we have painted a compelling portrait of Sarajevo.

The directors featured in THE BRIDGES OF SARAJEVO include, native Aida Begic,
who has lived there her whole life, Ursula Meier, a German filmmaker who rushed to
Sarajevo for the first time to make her short, Vincenzo Marra, another first timer who
strove to keep his distance. There are also two shorts from Italian filmmakers, Marra
and Leonardo Di Costanzo included in our selection.




As for Cristi Puiu, he knows the city well, he stayed there long enough to have the desire
to build something somewhere else, in Romania, his birthplace, yet the ironic fairytale
that focus on these atrocious tragedies portrays a city that trades with monsters, from
the Roman Bridge to Sniper Alley.

Jean-Luc Godard, who had Sarajevo in his heart from the outset of the conflict was one
of the first filmmakers, and artists (along with Chris Marker) to understand the sense of
tragedy that was happening, which continues today. In 1993 he began to work on JE
VOUS SALUE SARAJEVO which appears in THE BRIDGES OF SARAJEVO, JLG/JLG,
For Ever Mozart (he gave the first copy to Serge Toubiana and myself, in an airplane
which was the first civil aircraft to land in Sarajevo after war) and of course in his film,
OUR MUSIC, which is the most explicit evidence of his commitment to Sarajevo.

In a different manner, Angela Schanelec and Vladimir PeriSi¢ try to measure the distance
which differentiates the murderous act which triggered the First World War, the founding
tragedy of our modern age, from the present time where terrorism still reigns.

Isild Le Besco was not even 10 years old when the first shells fell on Sarajevo, yet she
fully enters into a memory where her sensitive intelligence manages to express the pre-
sent day with somber echoes from the past. She went to Sarajevo for a two-week shoot,
and stayed for months.

Each of our short films, each story, is carefully constructed and unique. Our only basic gui-
deline as producers was not to generalize nor unify, nor homogenize. Each filmmaker who
contributed to THE BRIDGES OF SARAJEVO is loved for his or her existing work. Thus each
short film is original and presents an individual artistic perspective.

The project, of course, was to make a feature film. Created from the personal style of each of
the thirteen films that composed it, we must remember that first and foremost, each short is
its own film. Films which reflect their directors, and thus we trusted, that a common horizon
would emerge, linking the films in a organic fashion that could not be predicted or predeter-
mined.

We knew the movies would talk to each other, reply to one other and contrast with each other.
Between the shorts are drawings by Francois Schuitten animated by Luis Da Matta Almeida
they suggest what could be almost another story, a slight whisper of its own.

Each director’s intention has its own rhythmic pulse, yet a subjacent baseline unites their
voices in a single harmonic motion. Like phrases, the points of view are repeated, with va-
riation, throughout the film, emulating the ethics of the Nouvelle Vague. The essence of the
idea truly lies here. Sarajevo is a terribly real city, an idea, a hope and a tragedy. Only genuine
filmmakers, each with their own impulse and sensitivity, could be trusted to faithfully portray
all these dimensions on the big screen.

Jean-Michel Frodon



2074, Sargevo, at
the heart of Europe

THE BRIDGES OF SARAJEVO will be screened on the 27th of June, 2014, in Sara-
jevo, as part of the Sarajevo Heart of Europe celebration. The film will be a key event
in the centenary commemorations of World War | in Bosnia and Herzegovina. Coor-
dinated by the First World War Centenary Mission and by the European Union, this
event gathers art, sports and cultural events in a message of peace and reconcilia-
tion. A hopeful message to the rest of the world from this city in the heart of Europe,
one century after the beginning of World War 1.

A European Coproduction

Produced by Fabienne Servan Schreiber (from Cinétévé) and Mirsad Purivata (from
Sarajevo Film Festival) this film collective was implemented across Europe thanks to
the collaboration of six European co-producers including Cinétévé in France, Obala
Art Centar in Bosnia and Herzegovina, Bande a part films in Switzerland, Mir Cinema-
tografica in Italy, unafilm in Germany and Ukbar Filmes in Portugal.



The directors

Aida Begic (Bosnia & Herzegovina)

Born in Sarajevo, Aida Begi¢ grew up in the midst of the Yu-
goslavian war and has made it one of the main subjects of her
works. After several shorts, and a number of advertising films,
she shot her first feature film, SNOW, which won the 2008 Cri-
tics’ Week Grand Prix at Cannes. In Cannes in 2012, her film
DJECA, CHILDREN OF SARAJEVO, received a Special Men-
tion from the Un Certain Regard jury.

Leonardo Di Costanzo (ltaly)

After his studies in Naples and Paris, Leonardo Di Constanzo
shot several international award-winning documentaries. In
2012, he shot his first fiction film, THE INTERVAL, which won
several awards at the Venice International Film Festival (the FI-
PRESCI award, the ltalian Critics’ award, the CISC UNESCO
award...) as well as the Best New Director award at the David
di Donatello.
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Jean-Luc Godard (Switzerland)

One of the greatest living filmmakers co-founder of the Nouvelle Vague
in the early 60’s, Jean-Luc Godard has continued, through image and
sound, to pursue his vast and complex oeuvre of a critical poet and
philosopher. Since the 90’s, a central dimension of Godard’s experi-
mentation has been the questioning of the relation between film and
history: his major opus HISTOIRE(S) DU CINEMA and his ensemble
of works relating to this issue (GERMANY YEAR 90 NINE ZERO, THE
KIDS PLAY RUSSIAN, TWICE FIFTY YEARS OF FRENCH CINEMA,
THE OLD PLACE, ORIGINS OF THE 21ST CENTURY, IN THE BLAC-
KNESS OF TIME...) are all part of this questioning of the forces that
have driven human destiny over the past century. Right from the start
of the siege of Sarajevo, Godard detected the decisive tragedies at
play. By all means - both material and artistic - he has sought to alert
us to the terrible meaning of what was threatened, and of what is still a
threat, notably in the film JE VOUS SALUE SARAJEVO, JLG/JLG, FO-
REVER MOZART, and OUR MUSIC, co-produced by the Centre André
Malraux in Sarajevo.



Kamen Kalev (Bulgaria)

After shooting over sixty advertising films and music videos, Kamen
Kalev wrote and directed his first feature film, EASTERN PLAYS,
which marked Bulgaria’s return to the Cannes Film Festival and won
numerous prizes in Tokyo, San Sebastian, Bratislava and Warsaw...
In 2011, he shot THE ISLAND, his second feature film, bringing to-
gether Laetitia Casta and Thure Lindhardt. The film was selected at
the Cannes Directors’ Fortnight.

Ursula Meier (Switzerland)

Noted for her short films, Ursula Meier shot the superb television
drama, DES EPAULES SOLIDES, for ARTE. Her first feature fiction,
HOME, starring Isabelle Huppert and Olivier Gourmet, received the
César for the Best First Film in 2009. Next came L’'ENFANT D’EN
HAUT in 2012, a surprising film that won the Silver Bear award at the
last Berlin Film Festival.

Vincenzo Marra (Italie)

Born in Naples, Vincenzo Marra began his career as a photo jour-
nalist. In 2001, his first feature film SAILING HOME, earned him
critical acclaim and a number of awards, notably at the Venice Film
Festival and the Critics’ Week at Cannes. He then returned to his
experience as a journalist for the documentaries ESTRANEI ALLA
MASSA AND PAESAGGIO A SUD (2003) before making another
fiction feature, VENTO DI TERRA (2005), followed by THE TRIAL
BEGINS (2011), featuring Fanny Ardant.

Vladimir Perisi¢ (Serbia)

His first feature film, ORDINARY PEOPLE, a gripping tale of war
and the banality of evil, was nominated in the Caméra d’or section
at the 2009 Cannes Film Festival. He belongs to a new generation
of Serbian filmmakers noted in the 2000s for their modern style and
audacious approach to Serbia’s recent history.



Sergei Loznitsa (Ukraine)

Sergei Loznitsa has shot numerous documentaries, inclu-
ding the critically acclaimed THE HALT. His first feature
film, MY JOY, a dark and virtuoso odyssey in contemporary
Russia, was selected in the Official Competition at Cannes
in 2010. In 2012, his impressive war film IN THE FOG won
the FIPRESCI Award at Cannes. His documentary MAIDAN
will also be screened in Cannes during the Festival this
year.

Isild Le Besco (France)

Actress, notably for Benoit Jacquot with whom she has
shot 6 films, Isild Le Besco started directing in 2003, HALF-
PRICE, an original work shot from the child characters’
perspective was unanimously hailed by the critics. Three
years later, she shot CHARLY, followed by BAS-FONDS, a
shocking film based on true events, which was selected at
the Locarno Film Festival in 2010.




Cristi Puiu (Romania)

His first feature film, STUFF AND DOUGH, was selected at the
Cannes Directors’ Fortnight where it won several awards, including
the FIPRESCI award. Three years later, he won the Golden Bear in
Berlin for his short film, CIGARETTES AND COFFEE. Shortly after-
wards, he decided to make six films on the outskirts of Bucharest.
The first part of this vast project, THE DEATH OF MR LAZARESCU,
notably won the Un Certain Regard prize at the Cannes Film Festi-
val. In 2010, Cristi Puiu made AURORA the second part of his saga
featuring his home town, which also screened at Cannes.

Marc Recha (Spain)

After EL CIELO SUBE, his first feature film at the age of 21, Marc
Recha achieved recognition for TREE OF CHERRIES, which won
the FIPRESCI at Locarno. His reputation grew with PAU | EL SEU
GERMA, presented in competition at Cannes in 2001. LES MAINS
VIDES (WHERE IS MADAME CATHERINE) with Olivier Gourmet
and Eduardo Noriega was presented at the Un Certain Regard
section at Cannes in 2004.

Angela Schanelec (Germany)

Angela Schanelec, actress, screenwriter, producer and editor, is
one of the leading figures of the «Berlin School», a movement
of young filmmakers which has injected a new dynamism into
German cinema since the early 2000s. Her filmmaking is cha-
racterized by an extreme sensitivity to situations and emotions,
and an openness to Europe’s diversity, as her films MARSEILLE
(2004), AFTERNOON (2006) and ORLY attest, the latter a film
about an array of protagonists which was shot entirely in the
Parisian airport.

Teresa Villaverde (Portugal)

Born in Lisbon in 1966, she wrote and directed her first feature film
at the age of 24, «<The Major Age», presented at the Berlin Interna-
tional Film Festival in 1991. In 1994, «Two Brothers, My Sister» was
awarded at the Venice Film Festival Competition. In 1998, her third
film «The Mutants» was selected in the Un Certain Regard section
in Cannes. Villaverde returned to the Venice Festival in 2001 with
«Water and Salt». «Trance» was presented at the Director’s Fort-
night in Cannes in 2006, and «Swan» in Venice one more time. In
2013 she participated in the project «Venice 70: Future Reloaded»,
gathering 70 directors for the 70° anniversary of the Venice Film
Festival.



" Fancois Schuiten

World renowned Belgium comic book artist, Frangois Schuiten is especially known
for his incredible architecture drawings and unique, often colossal, universes (inclu-
ding the great cycle of the CITES OBSCURES which made him famous) thus the
theme of a bridge is a perfect fit. For Francois Schuiten, «an architectural environment
builds us, reveals us or destroy us.» Francgois is well equipped to translate the excep-
tional architectural diversity of Sarajevo (Ottoman, Austro-Hungarian, etc.) reflecting
the city’s turbulent history. Working from this diverse theme which explores the va-
riety of bridges in Sarajevo, Francois Schuiten drafted the «links» between each short
film - graphic connections which were then animated and set to music. His work is
based on the actual iconic bridges of Sarajevo, including the Latin Bridge where the
infamous Archduke was assassinated, Francois, then proceeds to expand this the-

" me, opening up the metaphor of a bridge provoking a powerful resonance between
people, eras and communities, both done and undone.

W | s o \atta Ameida

Luis graduated in ‘Cinema and Television’ and ‘Audiovisual and Multimedia’ from Lis-
bon Universities and he’s doing the final project to get the Master Degree. Luis has
worked in animation since 1987. He has created, produced and directed numerous

n ':r:'" i '-‘! ":'L : : short movies and tv series and won more than 200 international awards, including
- : . .:F'.'. SRR the Cartoon D’Or. Luis is a member of the prestigious European Union Cartoon Board
i P o ",-.;-',1,.'.".53."-'.5.,.3 i of Directors and is on the boards of APCA-Cinema and the Audiovisual Producers
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Jean-Michel Frodon
Artistic direction

Journalist and film critic, writer and lecturer, Jean-Michel Frodon notably worked
for Le Monde and ran Les Cahiers du cinéma. Today, he writes for Slate.fr. Jean-
Michel Frodon is an associate lecturer at Sciences Po Paris, a Professorial Fellow
at the Department of Film Studies, St. Andrews, and a teacher at the Film Factory in
Sarajevo. His many publications include: La Projection nationale, Conversation avec
Woody Allen, Hou Hsiao-hsien, Au Sud du cinéma, Horizon cinéma, Le Cinéma
chinois, Le cinéma et la Shoah, Robert Bresson, La Critique de cinéma, Le Cinéma
d’Edward Yang, Le Cinéma francais de la Nouvelle Vague a nos jours.




IHE BRIDGES OF SARAJEVO

Production
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Cinétévé - Obala Art Center

Bande a part films, Mir Cinematografica, Unafilm, Ukbar filmes
France 2 Cinéma, Orange Studio, RAI Cinema, RTS Radio
Télévision Suisse and the First World War Centenary Mission
France, Bosnia-Herzegovina, Switzerland, Italy, Germany,
Portugal, Bulgaria

Aida Begic (Bosnia-Herzegovina)
Leonardo Di Costanzo (ltaly)
Jean-Luc Godard (Switzerland)
Kamen Kalev (Bulgaria)

Isild Le Besco (France)
Serguei Loznitsa (Ukraine)
Vincenzo Marra (ltaly)

Ursula Meier (Switzerland)
Vladimir Perisic (Serbia)

Cristi Puiu (Romania)

Marc Recha (Spain)

Angela Schanelec (Germany)
Teresa Villaverde (Portugal)

Jean-Michel Frodon
Francois Schuiten and Luis da Matta Almeida
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