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What would you 

do for the love of 

your mother?
What would you 

do for the love of 

your mother?



The young girl, an insomniac.  
The mother, an artist. The dog, named Marcel. The little 
girl loves her mother immensely, but her mother loves 
Marcel more than anything else. Will an unpredictable 

event allow those circles of love to reconnect?
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Interview
J A S M I N E  T R I N C A

The story feels very intimate, could you explain your choice to portray 
this mother-daughter relationship for your first feature as a director? 
Marcel! has an autobiographical cue which I chose to rewrite hence transform: it is what we do with our own 
memories, we transform reality to selfhood. It is what happens to any girl while growing up but also to any 

woman who chooses to take on a therapeutic analytical path. 
Marcel! doesn’t necessarily tell the truth, but focuses on portraying credibility ; a place where things happen 
but more so, a world of projections where love is the core of it all. It is an attempt to rewrite a mother-
daughter relationship where cruelty and care coexist, and it is shared by two women who are growing up. 

The film is very referenced and feels like a homage to Italy and Italian 
cinema. Could you tell us about your inspirations? 

Ever since I was a child and throughout my career I’ve been immersed in films. However, I don’t feel to having 
tapped into Italian cinema in any way. 

To be honest the first thing that comes to mind for inspiration and imagination is Charlie Chaplin and Schultz’s 
Peanuts cartoon strip.



What fascinates you in the world of poetry, of magic, of circus and 
street performers?

While we were writing, we were looking into finding a specific atmosphere where egotism could well be 

expressed and combined with self-irony which stands out throughout the film and lead us to imagine the 

mother to be an actress. The Gelsomina from La Strada has, as an actress, always been very inspiring to me. 

I believe Alba also shares this. An interpreter who shared similarities with street and circus performers.    

We created the character based on my mother’s traits, though far from her real self, but chose to keep that 

sense of distraction and absolutism where only a few were allowed in and be a part of her ratty world. 

As far as poetry is concerned, I’d say it seeded itself and took over the film against my own will. I’d have 

wanted a comedy, a combination of crying and laughter.

How did you prepare for making your first feature? How did your previous 
experience as an actor impact your approach on making Marcel! ?

I’ve been in front of the camera for more than twenty years and the urge to change my perspective had grown 

on me, stronger than ever. Having been the object for all these years I wanted to try being the subject. Starting 

from my very own life, through personal and educational experiences. From the very beginning I thought 

of shifting real life to a symbolic interpretation far from reality, where things that happen constantly ask 

the following: did this really happen or have we only lived them like this? Making personal life universal. 

Meeting Francesca Manieri (co-writer) was crucial, and gave me the strength to take on a path which I’d have 

otherwise never given myself permission to go down.



How was it working again with Alba Rohrwacher and Mayaane Conti, and 
Daria D’Antonio as your DoP?

Daria D’Antonio created and was the image of my short film, she’s an amazing cinematographer who has 

worked on many different genres, she never struggled with having to play around with the image while filming. 

Symbolism, the subjective point of view, would become expressionism, though sweetened by the memory of 

love even when during the film we encounter loss. Daria is my pillar. She’s one of the most important figures 

in this film. I needed the film to have a female insight.

Alba is an extraordinary actress whom I always feel the need to look at. She’s astonishing and free and 

while writing, our goal was to give her the opportunity to express herself, which isn’t very common in films 

nowadays. She’s a Buster Keaton dressed up like a panther, funny yet sensual. It was while shooting my short 

film, in between takes that the idea of the film came to mind. She was kind yet cruel. Mayaane… what can 

I say about Mayaane? A natural super power, she’s an outdated little girl, a musician, a writer, curious and 

impatient, a French mixed with Sorano. A big blue eyed ET, my dream is for her to be my Antoine Doinel. ♦





b i o g r a p h y
Jasmine Trinca

Jasmine Trinca is an Italian actress known for her roles in Nanni Moretti’s  
LA STANZA DEL FIGLIO (Palme d’Or 2001) and Ferzan Özpetek’s LA DEA FORTUNA, 
for which she won the David di Donatello for Best Actress in a Leading Role in 
2020. Her shortfilm as a director BEING MY MOM, starring Alba Rohrwacher, 

was premiered at Venice International Film Festival Orizzonti in 2020.
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